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EXECUTIVE SUMMARY

A. 1. Scenarios from Africa in a nutshell

Scenarios from Africa is an HIV education, media, research and advocacy program carried out throughout sub-Saharan Africa in partnership with a network of over 1,500 local organizations. This Scenarios team periodically organizes competitions inviting young Africans to create storylines for short films on HIV/AIDS. To date, over 145,000 young people from 47 African countries have taken part in the competitions. Winning scripts are selected by multidisciplinary juries and then turned into top-quality fiction films by Africa’s premier directors. The films are donated to local organizations, mobile cinemas serving remote rural areas, and television and Internet broadcasters, reaching over 200 million people. 

Since 1997, a total of 33 Scenarios films based on winning contest ideas have been produced – an average of about three films per year. Some or all of these films, which vary in length from 2 to 15 minutes, are now available in 27 languages. 

Scenarios from Africa aims to strengthen local communities’ capacity to respond to AIDS, reduce the spread of HIV, and improve the lives of those most directly affected by the epidemic. It is coordinated by the UK-registered NGO Global Dialogues with primary financial support from Comic Relief, HIVOS, ArtVenture and Emory University.
At www.globaldialogues.org, one can find detailed information about Scenarios from Africa, view all 33 films, and download the latest Report on the distribution and use of the Scenarios films.
A. 2. Brief introduction to the present study
In 2009/10, several new Scenarios from Africa films will be produced. Those films will be based on winning entries from the 2007/8 Scenarios scriptwriting competition and will focus on current, priority topics pertaining to the ever-evolving HIV epidemic in sub-Saharan Africa.
The main objective of the present study was simple, forward-looking and purely practical: to gain insights that will help ensure that the Scenarios films of 2009/10 will be as useful as possible in the response to HIV/AIDS. A secondary objective was to investigate the value of the films if screened without any subsequent facilitated dialogue.
In line with the philosophy that permeates all aspects of the Scenarios process, the approach taken in this study was to empower young people and to listen carefully to their perspectives. 
A total of 189 secondary-schools students, 90 girls and 99 boys, in the disadvantaged, peri-urban Kilwin neighborhood of Ouagadougou, Burkina Faso, participated in both phases of this study. In four separate groups, they all viewed the same 12 Scenarios from Africa films. These films had previously been identified in a survey of Scenarios partners across the continent as being the most widely used Scenarios films in HIV-prevention activities for the age group in question:

Advice from an Aunt

For Aicha

The Champions

Iron Will

Looking for a Brave Man

No Time to Drop Your Guard

A Ring on Her Finger

Sexually Transmitted Marks

The Shop

Under Pressure

The Voice of Reason

The Warrior

During the film-screening session, the study team provided the young participants with no introduction to the films (other than the titles), engaged in no discussion with the students after showing the films, and gave no information about the study’s next steps. Two weeks after the screenings, each of the four groups were brought together once again for an evaluative session that involved:
a) Asking each of the participants to complete an anonymous questionnaire by writing down what they perceive to be a given film’s primary message(s) to the public in general, as well as the way(s) the film relates to their own, personal lives. 
b) Having the students play the role of a teacher or a professor and, using the same scale of 0 to 20 applied in their schools, grade each of the films based on their utility in the response to HIV. (It will come as no surprise that the participants took great pleasure in being the ones wielding the red pens for a change.)
c) Inviting the participants to play the role of personal advisor to the Minister of Health. Each of the students was asked to write down which of the films s/he would recommend most and least enthusiastically to the Minister for extensive television broadcasts in Burkina Faso, and to justify their choices.

A. 3. Summary of findings and conclusions
a) Overview of study results and lessons learned for future Scenarios from Africa films

· More recent Scenarios from Africa films (i.e., those shot after 2003) performed generally much better in this study than films shot earlier.
 This could be an indication that the Scenarios process, and in particular the film pre-production and production phases, are evolving favorably. In the early years of Scenarios from Africa, films were produced above all with TV broadcasts in mind, and creating films that would be appealing to TV station directors – in the hope that they would screen the films often – was a key consideration. It is important to note that Scenarios films that have been particularly popular in the eyes of TV station directors, as well as film festival organizers, are the ones that received the poorest grades and harshest and most abundant criticisms from the study participants: The Warrior
, The Shop
 and Iron Will.
 This observation will be kept in mind as the Scenarios from Africa distribution strategy places ever-greater emphasis on Web-based viewing of the films, as a new frontier alongside distribution of the films on DVDs to community-based organizations and on broadcast masters to TV stations. Important and as yet unresolved questions now face the Scenarios from Africa film-production teams: Is it possible to craft and shoot future Scenarios films in such a way that they will be appealing and useful to TV station directors and their audiences AND community-based organizations and their communities AND people who view audio-visual materials online (… AND people who view films primarily on hand-held devices in the not-so-distant future)? Is it even possible to succeed at that balancing act, or would it be advisable not to even try to strike that balance and to opt instead to create some films specifically for this medium, others for that? Or perhaps create different edits of individual films for different media? 
· The main reasons why participants did/did not appreciate certain films:
· The participants especially appreciated those films that highlight current problems with which they can strongly personally identify and that they can and want to do something about. To cite just one case in point: films that show examples of girls facing down attempts to lure them into bed in return for material gain – a very common and expanding phenomenon in the study neighborhood, as poverty grows more acute there – were enthusiastically received. 
· Films that feature a main character whose behavior was deemed to be not exemplary were conspicuously singled out for negative criticism. “Bad” behavior by characters in secondary roles was not a problem. On the other hand, the films that feature a main character whose behavior is held to be exemplary were given top marks and favorable commentary by the participants.
 Throughout the study, it appeared that young people were receptive, even eager, to being inspired to positive personal behavior and action in response to HIV.
 They were far less receptive to an approach that asks them to process critically and to draw constructive conclusions from the highlighting of negative phenomena and models. In short, the participants want to see themselves in the films, and they want to like what they see.
· The participants appreciate films that are clear, to-the-point, and easy to comprehend without further reflection required. Films with unusual comic twists and/or intriguing messages that are not immediately self-evident came in for negative criticism.
 
· More and more frequently, it is said that young people are jaded to HIV-related messages and are tired of being “bombarded” with information about AIDS all the time. That is not what was observed in this study; quite on the contrary. The participants expressed appreciation for films that provide a great deal of relevant, explicit technical information, and they came down hard on those films that they felt were excessively entertaining and not sufficiently useful on a practical level. Their comments and grades made it clear that, when it comes to HIV/AIDS, they want to be informed, they want to be actively involved, and they do not want just to be entertained. 
· One of the objectives that underlie every aspect of the Scenarios from Africa process is the empowerment of women in the face of HIV. Twenty-four of the thirty-three films in the collection, and 7 of the 12 included in this study, provide examples of girls/women dealing with HIV-related challenges in a strong manner. During and immediately after the film screening sessions, as well as in their grades on certain films,
 many of the male participants voiced the sentiment that the films were “unfair” and “too hard on us guys”. In future films, Scenarios from Africa must be careful not to pursue female empowerment in a manner that alienates male audiences.
· In their comments on several different individual films, participants at all four schools, both male and female, repeatedly focused on two concepts: “keep your dignity” (especially, but not only, when it comes to your body), and “don’t be in a hurry” (to have sex, to find a spouse, to acquire certain material things…). The remarkable frequency of mention of those concepts came as a surprise, as they are not explicitly expressed by characters in the films, with the exception of one sentence in the film Advice from an Aunt. The Scenarios from Africa script-preparation teams should create and implement tools to make a targeted, systematic effort to identify such underlying, useful concepts/mindsets, verify the extent to which they are shared widely across sub-Saharan Africa, and ensure that they are incorporated into future films in optimal manner. Up until now, the focus during script preparation and pre-testing has been more on topics, messages and language, and not on such underlying concepts. That must and will change.
· The participants graded the films based on their utility for HIV-prevention programs for the general public of Burkina Faso. Of the participants’ grades on individual Scenarios from Africa films, 7.4% were failing grades (i.e., a grade of < 10/20).
 
· All twelve films received high composite grades from the study participants: 15.81/20 on average, in an educational context in which 12.5/20 = “good”, “with honors”; and 15/20 = “excellent”, “with high honors”. The films received a failing composite average from none of the 189 participants.

· Each of the twelve films received perfect 20/20 scores from multiple participants. Furthermore, with the exception of The Warrior, each of the twelve films was deemed “most useful” by at least a few participants.
 This echoes the sentiments of users of the Scenarios from Africa collections across the continent over the years: every one of the films is the favorite somewhere, and the wide variety of topics and approaches in the collection means that users can pick and choose those films that correspond to their tastes and needs. Maintaining a varied approach, as pertains to tone, shoot styles and topics, will be important for Scenarios from Africa film production looking ahead.
b) Value of the films if not followed by facilitated dialogue
This evaluation revealed that the Scenarios from Africa films screened during the study are indeed valuable even if they are not followed by a facilitated dialogue session. Two weeks after having seen the films, the participants were able to clearly and correctly state one or more key, directly pertinent messages of a given film for the general public – messages that are constructive from the point of view of HIV prevention, for improving the lives of people living with HIV, or both – over 86% of the time.
 Furthermore, they were able to state the way(s) a given film relates to their own, personal lives in a clear, HIV-constructive manner over 92% of the time. 
However, this study also indicated that post-screening, facilitated dialogue would have been useful for a number of reasons:

· Most importantly, the messages that the participants identified in the films, as well as the ways they situated the films in their own personal lives, vary dramatically. Facilitated dialogue would have allowed the participants to share those ideas with one another, developing complementarities, expanding each other’s perspectives and fostering mutual understanding all the while. The healthy multiplicity and breadth of messages identified by the participants, often surprising in their magnitude, are also a reason not to include “tag lines” at the end of the films or to put “suggested discussion questions” on screen at the end of each film, as has been recommended by some observers. 
· Some of the participants gave two of the films, Iron Will and The Warrior, poor marks because they took seriously the far-fetched, comical approach used in those films.
 Facilitated dialogue would have cleared up that misinterpretation immediately.
· Several participants appear to use the terms “treat” and “cure” interchangeably. This is not the first time that certain members of the study team have encountered that phenomenon, both in Burkina Faso and in other countries of the region. Lack of clarity on that point could lead to misinterpretation of important HIV-related messages. A post-screening discussion could have provided that clarification.
· In their comments on the film No Time to Drop Your Guard, which features a popular radio talk-show host who lives with HIV, several young people focused on the importance of not infecting others if you are HIV-positive.
 That phenomenon, however, is very peripheral to the film’s main messages; it came as a surprise that study participants mentioned it at all. Facilitated dialogue would have been an opportunity to ask those participants why they zeroed in on the notion of PLWHA infecting others. There is growing concern that current, well-publicized debates on the criminalization of sexual HIV transmission by people who know they are HIV-positive are fueling the already widespread belief that many PLWHA intentionally spread HIV “to as many people as possible”. That belief constitutes a serious barrier to the development of understanding and support for PLWHA.

· A post-screening discussion of that same film, No Time to Drop Your Guard, would also have been an opportunity to clarify that, at least presently in sub-Saharan Africa, not everyone who is tested HIV-positive is advised to start taking ARV medications right away. Several of the participants’ comments indicate that they do not understand that fact.

***

THE STUDY: SETTING THE STAGE
B. 1. Background: how Scenarios from Africa films are created
Just as a lot of good can be done with a well-crafted film on HIV/AIDS, serious damage can be caused if one doesn’t take all necessary precautions before a film on HIV/AIDS is released. It is for this reason that the Scenarios from Africa team places special emphasis on rigorous planning, testing, monitoring and evaluating during pre-production and production. 
New anti-retroviral drugs go through stage after stage of testing to ensure that they are effective and not dangerous before they are certified to be prescribed to patients. The notion that somebody would create an ARV drug, distribute it to patients and only then evaluate its effectiveness and safety would rightly be considered not only irresponsible, but also criminal. The same principle applies to the audio-visual response to HIV: in order to ensure that audio-visual resources are effective and devoid of potentially harmful content, producers must place primary, though not exclusive, emphasis on upstream M & E efforts.
The Scenarios from Africa films are the result of a multi-faceted process that has been continuously refined since the first Scenarios films were shot in 1997. All of the following interconnected elements have a meaningful bearing on the Scenarios film production process:

1) Each time the Scenarios from Africa scriptwriting competition is held, the official contest leaflet includes a “list of suggested topics” that the young participants may use as a springboard for their stories. That list is based on feedback collected during a year-long survey conducted in the run-up to the contest among Scenarios partners and film users working at community level across the continent, who are asked the theoretical question: 
“Imagine that you had one of Africa’s best filmmakers sitting with you right now, and that director says that s/he is at your disposal, in the weeks to come, to make three short films for you on HIV/AIDS. Given your knowledge of the epidemic, your sense of priority thematic needs, and gaps in audio-visual options currently available, what three topics would you ask the film director to focus on?” 
Respondents tend to explain their choice of topics; those explanations constitute useful resource material if and when a film on a given topic is slated for production.

By including this List of Suggested Topics on the contest leaflet, the Scenarios team is always sure to receive a significant number of texts on themes deemed to be of priority current emphasis by those leading the response to HIV at community level. Please refer to Appendix A (p. 56) for the text of the 2008 contest List of Suggested Topics.
2) Contest participants seize upon the Scenarios contests as an opportunity to engage in open dialogue and personal reflection and expression about HIV/AIDS and to become more familiar with and to utilize available resources in their area. The contests increase participants’ relevant knowledge and self-efficacy.
During the contests, over 50% of participants:

a) read documents on HIV/AIDS and visit relevant centers to gather information for their stories;

b) take the opportunity to talk with certain people (teachers, parents…) about HIV/AIDS for the very first time in their lives;

c) and work in mixed-gender teams to write their scenarios.

The average participant devotes over five days to creating his/her contest entry (reflection, discussion, research, and writing).
 

3) The films are based on the winning entries in the competitions. The multidisciplinary Scenarios from Africa juries select only 30 international winning texts in each contest, meaning that those stories are in the top 0.3% of all entries. (There have been 55,072 entries submitted in the five contests held so far.) The criteria applied by the jurors are set forth in Appendix B (p. 57). The overriding criterion kept in mind by jurors throughout their deliberations is the following:
“The Scenarios from Africa process aims to make a powerful contribution to two vital objectives of the response to HIV in Africa, namely to stop the spread of HIV and to improve the lives of those living with HIV/AIDS today.

The most important question to ask yourself as you read or discuss each and every scenario is the following:

Will this scenario, once turned into a film: 

1) be useful in stopping the spread of HIV 

2) and/or improve the lives of those living with the virus?

If, as you consider a given scenario, your answer to that question is YES, then you are looking at a potential winner. Every other consideration pales in comparison.”

4) In addition to selecting the contest winners, the Scenarios from Africa jurors formulate comments on the winning texts, explaining why a given text was chosen, highlighting certain passages for particular emphasis if and when a film on that text is produced, and drawing attention to any shortcomings or potentially dangerous ambiguities that the text might have.
5) Every member of the national Scenarios from Africa juries – 420 people from 378 different organizations in 2005 and 2008 – completes a detailed questionnaire at the end of the selection process. The jurors are asked to share their observations on the content of the hundreds of pages of text they have read and debated, as well as their resultant recommendations for action. Specifically, each of the jurors formulates responses to the following questions:

“Observations:

1. In what ways (if any) did the content of the scenarios in general surprise you favorably? That is to say, did you find unexpected elements in the scenarios that indicate that the AIDS-response community in your area has been doing especially good work?

2. The young people who submitted scenarios this year were out to win the contest, and with that in mind they probably took special care to demonstrate that they have a good understanding of important facts relative to HIV, that they have healthy attitudes toward people living with the virus, and that they are aware of safe and dangerous behaviours. Nevertheless, the participants’ scenarios often reveal that the author (as opposed to the characters in the stories) has serious shortcomings when it comes to her/his HIV-relevant knowledge levels, attitudes, or behaviors. In addition, through their stories, the young authors help us to gain insights into unfavorable phenomena in their communities that fuel the spread of HIV or that make life more difficult for people living with the virus.


What negative things did you come across in the scenarios you read?

3. What’s missing?  Please think back for a moment about the scenarios you read. The young authors provided insights into their thoughts, into their world, not only by what they wrote, but also by what they didn’t write about. Please take a few minutes to close your eyes and to listen to the silence. Can you identify important things that are missing from the young people’s stories?

Recommendations and personal action
1. Based on your reading of young people’s scenarios and on your observations, what specific, concrete recommendations would you make to the members of the AIDS-response community in your area so that they might improve their work?

2. In what ways do you intend to apply the knowledge you have gained from the young people’s scenarios and from your discussions with other jurors? Are there things that you will now change in your work? 

3. What specific, concrete recommendations would you make to the coordinators of Scenarios from Africa to improve the project so that it can be more useful in the future?”
On the final day of the national selection process, the jurors discuss their observations and recommendations in plenary and draft a joint report.
The individual questionnaires and the joint reports from across the continent are then analyzed and synthesized with a view to drafting the Jurors’ Observations and Recommendations each time the Scenarios from Africa contest is held
. The findings contained in that document, themselves a reflection of the perspectives of the tens of thousands of young Africans who took part in the contest and an illustration of their HIV-related communications needs, play a crucial role in the adaptation of a winning text as it is transformed into a Scenarios film.
6) The entries submitted in the Scenarios contests since the project’s inception have been brought together in one central archive, and an international team of researchers has developed special analytical tools to investigate selected topics in an in-depth, scientific manner. Once it becomes clear that a forthcoming Scenarios film will be addressing a particular topic, that research team is contacted with the request that it take a close look at the topic, as perceived by the contest participants, and to share relevant findings with the film-production team. 
7) Scenarios from Africa juries bring together people living with HIV and other specialists in HIV prevention, care and support; young people (especially winners of past contests); and experts in audio-visual production and other communications fields. Among the members of the international juries are renowned filmmakers who go on to create the Scenarios from Africa films. During the jury deliberations, those directors gain insights into the state of the HIV epidemic and the African response to HIV/AIDS – insights that they bear in mind later on during the film production process. 
8) External evaluation of the Scenarios process focuses primarily on face-to-face discussions with contest participants, members of the contest and selection teams, and people who use the films at community level. Two questions are always at the core of such dialogues: in what ways, if any, is Scenarios from Africa useful in the response to HIV, and most importantly, what must be done to ensure that the utility of the Scenarios process is improved and optimized in the future? External evaluation provides invaluable information that is taken into account while winning contest entries are being adapted and prepared for film production, and also during actual production, post-production, dubbing and distribution of the films.

9) At present, nearly 100,000 copies of the Scenarios from Africa films in 27 languages are in use at community level across the African continent. The films are also used in activities on behalf of African immigrants and refugee communities elsewhere, are broadcast on over 100 TV stations and are available at a growing number of websites. Global Dialogues receives a steady stream of critical feedback on the films, primarily via e-mail. That feedback, which sometimes includes the results of evaluative studies on the films conducted by local partners, is systematically catalogued and serves as an important source of information and guidance during the film-production process.
 
10) As soon as the “List of Suggested Topics” for a given contest has been finalized, Global Dialogues creates a special e-file on each of the themes on that list. From that point on, all information pertaining to a given topic that Global Dialogues comes across, especially in regular e-mail bulletins from sources such as the CDC, the Communication Initiative, Paris-based CRIPS (creators of the Scenarios concept) and the UK NGO AIDS Consortium, is placed in the corresponding file. The information in that file is then taken into consideration if and when a winning contest entry on that topic is prioritized for production, and additional research into the topic is conducted as required.
***
Whether or not a given winning text is prioritized for film production is determined by the degree to which the topic(s) addressed in the text correspond to the most pressing HIV-related communications needs of the day. 
Once a text is slated for film production, it is first adapted by non-cinema experts (“the HIV technical team”) who ensure that all of the following resources are taken fully into account:

a) Any relevant comments provided by Scenarios partners and film users in response to the pre-contest survey conducted to determine the contest leaflet’s List of Suggested Topics (point 1 above).

b) The selection criteria applied by the Scenarios from Africa jurors (point 3).
c) Any comments and guidelines provided by the jurors pertaining to that particular text (point 4).

d) The jurors’ Observations and Recommendations (point 5).

e) Relevant findings of the archive research team (point 6).

f) Reports from the external evaluator (point 8).

g) The ongoing log of feedback from Scenarios film users (point 9).

h) Information contained in Global Dialogues’ e-file on that topic, plus additional research drawing on other resources as required (point 10).

i) Other contest entries written on that same topic that were selected among the national winners, i.e., texts on that topic which were considered by the international jury. Ideas from those other texts can be incorporated into the international winning text, with all authors cited in the film’s credits.
Once the HIV technical team has created an adaptation of the text that takes all of the above fully into account, the new text is given a provisional title and is referred to as “Version 1”. It is then sent to the person who will direct the film; there is a good chance that that filmmaker was a member of the international jury (please see point 7 above) and is familiar with the original text and the jury’s debates about it. The filmmaker brings her or his special creative talents to the fore and “cinematizes” the script, which becomes “Version 2”.
“Version 2” is then submitted to the text’s author for critical comment. After a dialogue with the author about those comments, requisite changes are made, and “Version 3” is born.

That text is then story-boarded and focus-group tested among groups of people living with HIV (a constant in the Scenarios process) and among groups of people for whom the text in question is of particular interest. For example, draft scripts of the film Sexually Transmitted Marks (about teachers and students out to exchange sex for good grades in school) were pre-tested with groups of girls in secondary school, groups of parents of schoolgirls, and male secondary-school teachers. Please refer to Appendix 3 (p. 62) for a model questionnaire used during Scenarios script pre-testing. The results of the focus-group discussions are reflected in the new “Version 4” of the text.

“Version 4” is sent to Scenarios from Africa partners all across the continent for comment. Does the script correspond optimally to their local context and needs? If not, what must be changed? Enter “Version 5”.

At this point, an international game of ping-pong on multiple levels commences. Subsequent versions of the text are referred back to the “HIV technical team”, the young author, the filmmaker, focus groups, Scenarios partners across the continent, and international specialists in the topic area in question. Each version is cross-checked against the resources cited in 1) to 10) above. The ping-pong game, which can take months, often dictates the creation of Version 15 or even higher of a given script and comes to an end only when everyone involved says: “Perfect. Shoot it!” 
***

The Scenarios from Africa film directors are the continent’s finest. They tend to write their own scripts and are accustomed to calling their own shots during all stages of the production process. When they join Scenarios from Africa, they are agreeing to some major changes to their customary way of working:

· As outlined above, they are but one of many voices in the scriptwriting process, and they must adhere to the final, approved version of the script.
· They embrace the notion that the entire production process will be carried out in constant, on-site dialogue with members of the Scenarios from Africa team, which is responsible for HIV-technical input and for ensuring that lessons learned since 1997 are fully expressed in new Scenarios films.

In return for accepting these constraints, the filmmakers are given a completely free artistic hand, sovereign in their choice of production and post-production staff, shoot sites, casting, costumes, music, etc. The only exception here is if a given choice could be prejudicial to the film, for example the casting of an extraordinarily thin actor to play the role of a person living with HIV, which could reinforce a harmful stereotype still widespread in some parts of Africa.
The Scenarios team, usually including at least one technical advisor specialized in the topic being addressed, is always on set during the film shoots. The young author is present whenever possible from logistical and budgetary perspectives. Representatives of the Scenarios team are also always present through all post-shoot production phases. Before the edit of a given film is deemed complete, the film is viewed by Scenarios colleagues working at community level in response to HIV.
Though not always easy to sustain with everyone involved, the ideal mindset during Scenarios film production is respectful symbiosis between the HIV-technical personnel and the cinema teams, each acknowledging their strengths and limitations, with any thought of personal “power” left outside.

B. 2. The objectives of the present study

In 2009/10, new Scenarios from Africa films will be produced. The main objective of the present study was to gain insights that will help ensure that those films will be as useful as possible in the response to HIV/AIDS. We want to know: When it comes to the Scenarios film-production process, including the elements discussed in B.1. above, what specific changes need to be made? Which aspects of the current approach should be maintained or even accentuated?
The Scenarios film-production process has evolved significantly over the years, becoming among other things more international (reaching well beyond the three original project countries of Senegal, Mali and Burkina Faso), more participatory in an increasingly interdisciplinary manner, far more rigorous and multi-faceted during the pre-production/text-preparation phase, less oriented toward personal behavior change and placing greater emphasis instead on contributing to broader societal changes. This study involved twelve Scenarios films, about half of which were shot in 2001 or earlier and in 2004 or later. According to the young participants, has Scenarios from Africa been heading in the right direction, or not?
The Scenarios from Africa films are designed above all as discussion triggers, as catalysts for dialogues among peers, in families, in communities…. According to feedback received and evaluative studies conducted since 1997, the films are indeed effective in that capacity. In this study, the films were intentionally screened without any discussion and without any commentary at all by the evaluation team. There were two interconnected reasons for this approach:
1) Over the past few years, two different people, both expatriates and working in two different parts of the African continent, asserted that the Scenarios films were “not effective” if they were used on their own, without a post-screening discussion facilitated by a trained individual. They raised doubts about young people’s ability to interpret the films correctly and to identify key HIV-related messages in the films on their own. This feedback came as a surprise and merited a closer look.
2) A new frontier for Scenarios film distribution has arrived in sub-Saharan Africa and is expanding far more rapidly than anticipated. Following in the footsteps of their peers on other continents, young Africans are becoming ever more avid watchers of on-line videos. In response, Scenarios from Africa is creating a new website from which all 33 films, in all language versions, may be viewed. The films are available at or via a growing number of other websites, and “Web-TV” stations, springing up everywhere, are warmly embracing the Scenarios films. In many, probably most cases, young African Web surfers are and will be watching the Scenarios films on their own, surely with no facilitated dialogue to follow. Is that potentially a problem, and what steps should Scenarios from Africa take to ensure that the films are useful to people who watch the films on their own, via the Web on a computer … or on their cell phones (yet another frontier)?
B. 3. The study team, site and participants
This study was conducted through the collaborative efforts of:

· The Ouagadougou-based NGO Jeunesse Active du Burkina (Active Youth of Burkina, JAB), which was responsible for identifying the schools where the study would take place, interfacing with the school authorities, making all logistical arrangements, and introducing, conducting and monitoring film-screening and evaluation sessions.

· Burkina Faso’s premier AIDS-service NGO, the Association African Solidarité (AAS), which provided the audio-visual equipment, portable generator and technicians.

· Mr. Sié Offi Somé, external evaluator, who helped conduct some of the evaluative sessions and collaborated in the data analysis/reporting phase.
· The Global Dialogues Trust, which drafted the evaluation guidelines and questionnaires and collaborated in the data analysis/reporting phase.
The study was carried out at four different secondary schools in the Kilwin neighborhood on the extreme western edge of Ouagadougou. Kilwin is considered to be a relatively, though not extremely, disadvantaged neighborhood here in the capital of Burkina Faso, which consistently ranks among the four or five poorest countries in the world. As in most areas of Ouagadougou, Christianity, Islam and Animism are all abundantly represented in Kilwin and coexist in harmony.
One hundred eighty-nine secondary-school students, broken down as follows, took part in both phases of this study. All of the students are either one or two years away from becoming eligible to take the Baccalauréat examinations that mark the end of secondary school. If successful at those exams, students may attend university.
	
	Total participants
	Females
	Males
	Age range
	Median age
	Mean age

	School 1
	47
	17
	30
	16-23 yrs
	19
	19.2

	School 2
	35
	13
	22
	16-22
	19
	19.1

	School 3
	36
	22
	14
	16-26
	20
	20.5

	School 4
	71
	38
	33
	15-22
	19
	18.9

	Totals:
	189
	90
	99
	15-26
	19
	19.3


B. 4. Methodologies

a. Survey to determine which films would be included in the study
During the months preceding the beginning of the study, a phone and e-mail survey of Scenarios partners was conducted with a view to determining which of the 33 films were thought to be most widely used in HIV-prevention
 activities among young people who fit the profile of the study participants: urban secondary-school students. Results of this survey were analyzed alongside feedback received from Scenarios film users in recent years, and the following twelve films emerged at the top of the list:
Advice from an Aunt

For Aicha
The Champions

Iron Will
Looking for a Brave Man

No Time to Drop Your Guard

A Ring on Her Finger
Sexually Transmitted Marks

The Shop
Under Pressure

The Voice of Reason

The Warrior
Technical information and summaries of these films are provided in Appendix D (p. 64). 
b. First session with the participants: film screenings
At each of the four schools, on four different evenings at the end of the school day, the participants of a given school were brought together in a classroom for a two-hour session of Scenarios film screenings. The participants were told only that they would be watching twelve short films and that, two weeks later, they would be asked to meet again “to share their views” on the films. 
Before each film was screened, the title of the film was announced and repeated. After each film, the title was emphasized again and linked with a short identifying phrase (e.g., “Under Pressure, the film about the girl who doesn’t have a cell phone”). No further descriptive information was provided; there was no dialogue about the films with the study team.
During the film screenings, study team members took notes on audience reaction to each film.

At the end of each of the sessions, the participants received a sandwich and something to drink; no other remuneration was provided.

c. Second session with the participants: evaluation

Two weeks after they had watched the films, the participants of a given school were brought together once again at the end of the school day in the designated classroom for a two-hour evaluation session.

After the study team verified that all of the young people present had also attended the film screenings (done by cross-checking the signed attendance sheets from the two sessions), the participants were welcomed to the evaluative session.

The study team started by explaining the difference between two concepts:

i) the main message of a film for the public in general, and

ii) the way in which a film relates to one personally, to one’s own life.

Once those two concepts had been fully clarified, and after it was emphasized that the participants’ anonymity would be safeguarded throughout the process to follow, the study team gave each participant a blank questionnaire (Appendix E). A member of the study team guided the participants through the questionnaire, insisting that there be no discussion between the participants, and that everyone progress through the questionnaire at the tempo indicated by the study team; it was important that each participant devote the same amount of time (5 minutes) to formulating their responses pertaining to each of the films. Participants were allowed to write multiple responses to each question, if they so desired.
Due to time constraints imposed by the school authorities, the questionnaire deals only with 7 of the 12 films screened, namely:
Under Pressure

The Champions 
Sexually Transmitted Marks 
No Time to Drop Your Guard 
A Ring on Her Finger 
Looking for a Brave Man 
Iron Will 
While the questionnaires were being completed, members of the study team circulated among the participants, ensuring that everyone was keeping up and that the difference between “the main message for the public” and “the way the film relates to me personally” was clearly understood.

Once the questionnaires were completed, the participants were asked to slip into the role of a teacher or a professor and grade each of the seven films, writing their grade (from 0 to a perfect 20) next to the film title on their questionnaire. They then wrote their grades for the other five films on the margin of the questionnaire. The participants were to ask themselves the following question in determining their grades:
“How useful is this film in helping young people my age here in Burkina Faso to protect themselves from HIV infection? 0/20 = ‘completely useless, should not be used at all in prevention programs for kids my age’; 20/20 = ‘extremely useful; should be used wherever and whenever possible in prevention programs for kids my age.’”
The final component of the evaluation session involved asking the participants to play the role of special, personal advisor to the Minister of Health of Burkina Faso. Each participant was given a blank sheet of paper and was asked to state her/his gender and age. Each of the students was then told to write down which film s/he would recommend most and least enthusiastically to the Minister for extensive television broadcasts in Burkina Faso with a view to protecting the people of this country (the public at large) from HIV infection, and to justify their choices.
At the end of the session in each of the four schools, the participants designated one classmate to receive a DVD copy of the films. That person would then be in charge of seeing to it that the DVDs circulated among all the participants. In accordance with Scenarios from Africa policy, copying the DVDs was explicitly encouraged.

STUDY FINDINGS
C. 1. Types of data generated by the study

The film-screening and evaluative sessions generated the following material for analysis:
1) The participants’ grades for each of the 12 films. Applying the scale of 0 to 20 to which they are accustomed in school, the participants expressed their views on the potential utility of the films in the context of prevention programs for young people their age in Burkina Faso.

2) Data on the number of participants who selected a given film as being most or least highly recommended for extensive television broadcasts in Burkina Faso with a view to protecting the public at large from HIV infection. 
3) Participants’ written explanations for the choices they made in relation to point 2) above, i.e., the film they recommended most or least for TV broadcasts.
4) Questionnaires completed by the 189 participants (please refer to Appendix E), containing their views on the main messages of 7 of the 12 films for the public in general, as well as the significance of those films for the participants personally. 
5) Notes taken by study-team members on audience reaction during the film-screening sessions.
The first step taken in analyzing this material was to compile and study the quantitative data pertaining to 1) and 2), drawing conclusions from that data and identifying specific paths of enquiry for the subsequent study of materials from 3) and 4). Notes on audience reaction (point 5) were considered throughout.
Particular emphasis throughout the analytical process was placed on identifying shortcomings and problem areas in the Scenarios from Africa films, as well as unresolved questions that require further, future enquiry. 
C. 2. The participants’ grades on the 12 Scenarios from Africa films included in this study
Throughout the formal education of children and young people in Burkina Faso, the grading scale of 0 (complete failure) to 20 (perfection) is applied. 

The participants in this study are all either one or two years away from taking their Baccalauréat (“le Bac”) examinations, which mark the end of secondary school. If a candidate passes those exams with the requisite 10.0/20 composite average, s/he has the right to go on and attend university. It is a very different grading scale compared to the USA, for example, where 10/20 = 50% = failure. 
What exactly does 10/20 mean in Ouagadougou? And 15/20?

On average in Burkina Faso, for every 100 young people who take the Baccalauréat exam:

· Roughly 30 of the 100 candidates will achieve the 10.0/20 composite average that allows them proceed to university studies. 10.0/20 = “average”, and teachers often add the comment: “acceptable, but could do better”.

· About 7 of the 100 candidates will achieve the 12.5/20 composite average that qualifies them for a scholarship to attend university in this country. 12.5/20 = “good”, “with honors”.

· Perhaps 3 of the 100 candidates will achieve the 15/20 composite average that qualifies them for a scholarship to attend university abroad. 15/20 = “excellent”, “with high honors”.
The following table provides an overview of the participants’ grades for the twelve Scenarios from Africa films they watched, listed by average grade in descending order:
	Film 

(red = produced before 2002)
(black = produced after 2003)
	Avg. grade (/20)
	Avg. grade F

	Avg. grade M

	Failing grades 

(<10.0)
	Total grades
	Failure rate

	The Champions
	17.6
	18.0
	17.2
	7 (1F)
	186
	3.8%

	Sexually Transmitted Marks
	16.8
	17.5
	16.1
	10 (3F)
	182
	5.5%

	A Ring on Her Finger
	16.7
	18.0
	15.5
	8 (1F)
	179
	4.5%

	Advice from an Aunt
	16.5
	17.9
	15.3
	8 (0F)
	161
	5.0%

	Under Pressure
	16.1
	16.4
	15.8
	3 (1F)
	188
	1.6%

	No Time to Drop Your Guard
	16.1
	16.2
	16.0
	6 (5F)
	177
	3.4%

	The Voice of Reason
	15.9
	16.5
	15.3
	17 (8F)
	164
	10.4%

	For Aicha
	15.5
	15.9
	15.1
	9 (4F)
	171
	5.3%

	Looking for a Brave Man
	15.4
	16.8
	14.0
	24 (5F)
	183
	13.1%

	The Shop
	15.3
	15.7
	15.0
	15 (6F)
	165
	9.1%

	The Warrior
	14.9
	15.0
	14.8
	13 (4F)
	171
	7.6%

	Iron Will
	13.1
	12.7
	13.5
	35 (11F)
	179
	19.6%

	TOTALS:
	15.81
	16.39
	15.28
	155
	2106
	7.4%


Favorable observations and questions for further enquiry (addressed either in the subsequent course of this present study or noted for additional investigation):

· Of the 189 participants, none gave the 12 films a failing composite average of less than 10.0/20. Only two participants gave the films a composite average of less than 11.0/20: a young man aged 17 (10.1/20), and a young man aged 20 (10.5/20).
· The average grade for all films was 15.81, or “excellent” in the eyes of the participants. 

· Each of the films received average grades of 13.1/20 or higher.

· Only three of the films received failing grades from more than 10% of the participants. None of the films received failing grades from more than 20% of the participants.

· Films shot after 2003 did generally better than those shot before 2002. This might be indicative that Scenarios film production is evolving in a positive manner.
· What explains the high average grades received by 1. The Champions (17.6/20), 2. Sexually Transmitted Marks (16.8/20) and 3. A Ring on Her Finger (16.7/20)? 
· What explains the low failure rates of 1. Under Pressure (1.6%), 2. No Time to Drop Your Guard (3.4%) and 3. The Champions (3.8%)?
Unfavorable observations and questions for further enquiry:
· Despite all of the efforts that go into Scenarios from Africa film production (please see B.1. above), a total of 155 failing grades were issued by the participants, or 7.4% of all grades. Why?
· The three films with the lowest averages, the short comedies The Shop (15.3/20), The Warrior (14.9) and Iron Will (13.1), appeared to have everything going for them: audience reaction to the films was very enthusiastic when they were screened for the participants; feedback on those films over the years has been extremely favorable; and they were shot right here in Ouagadougou by the country’s two most popular directors (Idrissa Ouédraogo and Fanta Régina Nacro). Why did they do so poorly compared to the other films?
· Three of the films had failure rates of over 10%: The Voice of Reason (10.4%), Looking for a Brave Man (13.1%), and Iron Will (19.6%). Why? What aspects of those films must be avoided in Scenarios from Africa film production in 2009/10?
Gender-related observations and questions for further enquiry:
· The average grade given by young men (15.28/20) was more than a full point lower than that of young women (16.39/20). 

· 68.4% of the failing grades given to individual films came from young men, though they accounted for only 52.4% of the study participants. 
· The three films that show the greatest difference between average grades from females and average grades from males all focus on female empowerment and are critical of certain common male attitudes: 
i) Looking for a Brave Man (16.8/20 F avg; 14.0/20 M avg), -2.8
ii) Advice from an Aunt (17.9/20 F avg; 15.3/20 M avg), -2.6
iii) A Ring on Her Finger (18.0/20 F avg; 15.5/20 M avg), -2.5
· The film Looking for a Brave Man received 24 failing grades, 19 of which were from young men. 
· Study team members also noted that during and after the film-screening sessions, several young men’s comments to one another had revolved around the notion that the films were “too hard on us guys” or “too one-sided in support of girls” and thus “not painting a fair, realistic picture”.
· Scenarios from Africa views female empowerment as central to every aspect of the project. But have we proceeded in such a way that we are alienating male viewers of the films, so much so that we could bring about negative consequences?
C. 3. Which of the 12 films the participants would recommend most and least for TV broadcasts: quantitative data
At the end of the evaluation session conducted with each of the four groups, the participants were asked to play the role of advisor to the Burkinabè Minister of Health. They wrote down which of the 12 Scenarios from Africa films included in this study they would recommend most and least enthusiastically to the Minister for extensive television broadcasts in order to protect the people of this country from HIV infection. Their responses are summarized in the following table:

	Film 

(red = produced before 2002)
	Most useful film: votes
	Least useful film: votes
	+ / -
	Most useful
F 
votes
	Most usefulM votes
	Least useful
F
votes
	Least useful
M
votes

	The Champions
	59
	1
	+58
	20
	38
	0
	1

	A Ring on Her Finger
	31
	9
	+22
	17
	14
	4
	5

	Sexually Transmitted Marks
	28
	9
	+19
	13
	15
	1
	8

	Under Pressure
	20
	10
	+10
	11
	9
	5
	5

	No Time to Drop Your Guard
	11
	7
	+4
	9
	2
	5
	2

	Advice from an Aunt
	2
	1
	+1
	1
	1
	0
	1

	For Aicha
	5
	5
	0
	3
	2
	3
	2

	The Voice of Reason
	3
	7
	-4
	1
	2
	4
	3

	Looking for a Brave Man
	12
	17
	-5
	7
	5
	4
	13

	The Shop
	6
	23
	-17
	1
	5
	12
	11

	The Warrior
	0
	28
	-28
	0
	0
	11
	17

	Iron Will
	5
	50
	-45
	1
	4
	28
	22


Observations, commentary and questions for further enquiry:

· Thirteen of the participants (5 M, 8 F) declined to single out any of the twelve films as “least useful”, writing instead that “all of the films are useful”.

· The table, and in particular the + / - column, reveals that the films can be divided into three groups of four films:

i) Films that touched a nerve among the participants (i.e., at least 30 of them cited each of these films as either most or least useful) and that, in the final balance, the participants would recommend to the Minister for TV broadcasts: The Champions (+58), A Ring on Her Finger (+22), Sexually Transmitted Marks (+19), and Under Pressure (+10). Of those four, The Champions stood out as the runaway winner in this part of the study. It also received the highest average grades on a scale of 0 to 20 (17.6).
ii) Films that the participants felt relatively indifferent about, as fewer than 20 of them cited these films as either most or least useful: No Time to Drop Your Guard (+4), Advice from an Aunt (+1), For Aicha (+/- 0), and The Voice of Reason (-4).
iii) Films that touched a nerve among the participants (i.e., at least 28 of them cited each these films as either most or least useful) and that, in the final balance, the participants would not recommend to the Minister: Looking for a Brave Man (-5), The Shop (-17), The Warrior (-28), and Iron Will (-45). Those same four films were also ranked at the bottom of the list according to the participants’ grades. Why exactly do the participants feel that these films are of the lowest utility?
· What is it about The Champions that makes the film so popular among the participants, and what are the implications for Scenarios film production and distribution? 
· At just under 15 minutes, it is the longest of all of the Scenarios from Africa films. Could it be that future films should be of longer duration? This question will have to be carefully studied with Scenarios film users across the continent. 
· TV stations frequently use the Scenarios films – especially the shortest ones – as useful “fillers” between programs. The Champions’ longer duration makes it less likely to be screened in that manner.

· As the Scenarios team investigates new frontiers for film distribution, i.e., the Web and cell phones, it is clear that the shorter the films are, the more they will be used. The prospect of downloading a 2-minute film is much more attractive than downloading a 15-minute film. Furthermore, some popular video websites (including YouTube) do not allow videos over 10 minutes without special dispensation.
· To date, the short duration of the Scenarios films has almost invariably been viewed as one of the collection’s unique strengths. However, favorable feedback on that point generally comes from people who use the films as discussion triggers in awareness-raising sessions; they often say that they are pleased that the short films don’t take away too much of their discussion time. But what if the films are screened without discussion? What is the ideal Scenarios film duration for that situation? 
· The Champions is a relative anomaly in the Scenarios collection, as it contains a great deal of useful technical information, especially about sexually transmitted infections, that is delivered in such a way that no further reflection or dialogue is required. Is this one of the reasons why the study participants rank this film at the top? 
· The Champions is a comedy that generates a lot of laughter whenever it is screened. The same applies to the three films that received the lowest grades and rankings (The Shop, The Warrior and Iron Will). This fact will have to be kept in mind when pondering the failings of those three films.
· The lead actors in The Champions are very popular TV and film stars in this country. It is unlikely that that fact explains the success of The Champions in this study, as popular Burkinabè actors also star in other films that did less well: Advice from an Aunt, No Time to Drop Your Guard, and The Voice of Reason.
· Once again, the films shot in 2004 or later were generally deemed to be more useful than the films shot in 2001 or earlier. The exceptions to that rule were the strong performance of A Ring on Her Finger and the weak showing of Looking for a Brave Man. Why did Looking for a Brave Man do so poorly?
· The success of A Ring on Her Finger in this study is intriguing for a number of reasons:

· Although this film is not a comedy and stars actors who are practically unknown to the public, it received the most enthusiastic – even explosive (in a favorable way) – audience reaction during the film screenings at all four schools. 

· It is female empowering and sharply critical of certain male behaviors, yet the film did well among both young women and young men in this part of the study.
· The film screenings did not take place in a neighborhood known for religious/social conservatism. 
· Enthusiasm for this film runs counter to what Scenarios team members across the continent – and here in Burkina Faso – repeatedly (and increasingly) report, namely that young people view abstinence messages as alien to their realities. Could it be that the success of this film in the present study had more to do with appreciation for the lead character’s exemplary strength in standing by her chosen prevention strategy? Or is it the fact that the young woman in the film slammed the door on an attempt to lure her into bed in exchange for material gain – a common reality in a relatively poor neighborhood in one of the planet’s poorest countries? Or is abstinence held in higher esteem by young people than we thought?
· In their Observations and Recommendations (please see p. 12 above), the 2008 Scenarios from Africa jurors emphasized the crucial importance of helping young people develop the life skills they need to avoid HIV infection in the face of risky situations. Through their favorable assessment of A Ring on Her Finger, the participants in this study are concurring with the 2008 jurors.

· Why did this film do so well and The Shop (a girl successfully insisting on condom use) do so poorly? The study team had anticipated the opposite result.
· In contrast to The Champions, it is a shorter-than-average Scenarios film (4 minutes 12 seconds), and it is practically devoid of technical information. The Champions is an entertaining, informative, open-and-shut story that is generally followed by appreciative laughter; A Ring on Her Finger throws the door wide open to spirited dialogue and passionate debate. The two films are radically different in content, duration and approach, yet they top the list. 
C. 4. Which of the 12 films the participants would recommend most and least for TV broadcasts: a detailed look at the participants’ explanations for their choices
At the end of the evaluation session, the participants wrote down one or more reasons why they would recommend certain films most and least enthusiastically for television broadcasts in Burkina Faso to help protect the people of this country from HIV infection. The following is a film-by-film analysis of the most commonly cited reasons why the participants looked so favorably on The Champions, A Ring on Her Finger, Sexually Transmitted Marks and Under Pressure, as well as their unfavorable opinions regarding Iron Will, The Warrior, The Shop and Looking for a Brave Man.
C. 4. a. The four films considered “most useful” by the participants
i. The Champions (considered “most useful” by 59 participants; avg. grade: 17.6/20 = 1st among the 12 films)
Most commonly cited reason for recommending this film above all others: 36 participants said that a key reason why The Champions tops their list is that this film provides a great deal of useful, basic information about HIV and sexually transmitted infections and would, therefore, be valuable in raising awareness among the Burkinabè public at large.

“This film really meets our expectations, because it is accessible to the whole population and helps people to know about how HIV is spread and how it can be prevented. The various questions and responses brought out in the film resolve things that had been unclear to us.” (M, 18, school 4)

“This film, using a humorous approach that works well, provides a lot of essential information about HIV and also about STIs.” (M, 20, school 2)

“I chose this film as most important of all, because it informs the public about AIDS and sexually transmitted infections. HIV has spread so much because people weren’t informed about the disease.” (F, 18, school 4)

“The best film is The Champions, because it informs the public. It would be good if national TV would show this film so that the entire population could be informed about how to protect themselves.” (M, 19, school 4)

“My top film is The Champions, because it raises AIDS awareness. If you know about AIDS, you can, in turn, help fight against it.” (F, 20, school 2)

“The most useful film is The Champions. It informs people about HIV/AIDS, STIs, the means of prevention. This film really gives the most important information concerning HIV/AIDS and STIs.” (M, 17, school 4)

Second most commonly cited reason for recommending The Champions: 24 participants said that they chose this film as most useful because they find it motivational for people in general, underscoring the importance of conducting awareness-raising activities and encouraging people to play an active role in the response to HIV.

“I chose The Champions as best film, because it’s an appeal to all of us to get out and do something in our own area and walk of life, to organize awareness-raising campaigns to fight against HIV/AIDS. That will allow us to get the message out better about the gravity and the magnitude of HIV/AIDS.” (F, 24, school 3)

“My top film is The Champions, because I find it great to see people getting involved like the guys in the film and using such strategies to get the message across. That was really impressive on their part. All of us must lend a hand to the fight against HIV so that we can kick it off our planet.” (M, 18, school 3)

“I think that if people everywhere – in schools, in villages, in hospitals – raised awareness in this way, then we could help people avoid STIs/AIDS.” (M, 18, school 1)

“This film shows that every person, regardless of what he does in life, must raise awareness about HIV among his colleagues, classmates or friends.” (M, 21, school 1)

“The best film in my opinion is The Champions, because the mechanics agreed to set aside their work for a while and to devote their time to raising awareness among their colleagues. That was a way for them to fight against HIV/AIDS and STIs, and voilà the reason why I liked this film above all the others.” (F, 20, school 2)

“I like the film because of the mechanics’ commitment to raising awareness, which is the best weapon we have to slow the spread of HIV and STIs. Awareness-raising activities inform and educate people, and allow for exchange and critical dialogue. We’ve got to place a lot of emphasis on raising awareness, because we don’t have a vaccine or drugs to eliminate AIDS.” (M, 19, school 2)

“I chose The Champions, because if everybody were to compete with each other like in the film, then everyone would become aware and informed about HIV, and that could reduce HIV rates on our continent.” (M, age not given, school 1)

“The best film is The Champions, because in it everybody does everything they can to inform the public about AIDS and, at the end of the film, there’s the competition, and nobody there wants to come in last. So, everybody does their best to be well informed.” (M, 20, school 4)

Third most commonly cited reason for choosing this film: 13 participants said that they would recommend The Champions to the Minister of Health because of the film’s significance to two, often overlapping groups: people in workplace settings, and the illiterate. In their comments, it emerged that participants tended to assume that young mechanics, such as those seen in the film, are not literate.

“Monsieur le Ministre, I feel that the film Les Champions should be shown far and wide, because raising awareness in workplaces will help the workers to know how HIV is spread and how one can fight against that disease. Those workers, in turn, will be able to inform others, including their own children.” (F, 26, school 3)

“In my opinion, this film encourages company bosses to give their employees information about HIV/AIDS.” (M, 21, school 4)

“I chose The Champions as best film because it will help lots of employers, including mechanics, to raise awareness among their workers about sexually transmitted infections and HIV/AIDS. And then, every customer who comes in for repairs on his car could benefit from the information, too. One idea would be for the head of the garage to make a sign with information about HIV/AIDS and put it up at the entrance to his shop, which would allow people to read it as they come in.” (F, 22, school 3)

“For me, this is the best film, because given the high levels of ignorance and illiteracy in our country, this film could raise awareness among the population. By organizing awareness-raising sessions in workplaces, by showing all the causes and consequences of the disease, the workers will in turn inform their family and friends. By word-of-mouth, information will get around about this disease which is ravaging young people nowadays. This film really got to me, because the guy in the film who had an infection and didn’t know what was going on, well, he listened to the awareness-raising game and then hurried off to get his problem checked out at a clinic, and they cured him. That means to me that the right information must be given out everywhere, in every little corner of the country, and the information should be translated into different national languages so that the message can get through.” (F, 24, school 3)

“From my point of view, the most important film is The Champions, because it gives information and raises awareness. Given that the illiteracy rate in our country is very high – more than half the population – we really must emphasize awareness-raising activities.” (M, 21, school 4)

“The Champions is the best film, because despite having a lot to do, the mechanics took time to listen to the HIV advisors. At garages like that, most people are illiterate, but in the film we saw that they came to know what HIV is, how to avoid it and what its consequences are. The fight against AIDS isn’t only a matter for literate people.” (F, 22, school 2)

ii. A Ring on Her Finger (considered “most useful” by 31 participants; avg. grade: 16.7/20 = 3rd among the 12 films)

“This film should be shown to the entire population. If I have a child one day, I will make sure that I show this film to him or her the very day puberty arrives.” (F, 21, school 1)

Most commonly cited reason for recommending this film above all others: Fourteen of the thirty-one young people who chose A Ring on Her Finger as the most useful film did so because it focuses on the technique that they feel is the best way to prevent sexual transmission of HIV: abstinence. In general, these young people stressed the technical effectiveness of abstinence (in their estimation), as opposed to advocating it from a moral perspective.
“Abstinence before marriage is the message here, and that’s why I chose this film. I believe that that’s the best method to eradicate AIDS.” (M, 20, school 1)

“I recommend this film because I feel that the best way to fight against HIV is abstinence.” (F, 18, school 1)

“This film highlights the most effective way to fight against AIDS. If we could raise public awareness so that people would abstain before marriage and be faithful in marriage, I think that the HIV prevalence rate would drop, even plummet.” (M, 23, school 3)

“The film A Ring on Her Finger is best, because it shows the simplest way to avoid AIDS.” (F, 19, school 4)

“In my eyes, this is the best film; it should be screened many times. The reason why I gave this film 20/20 is that it raises awareness about abstinence. I think that if the public were to use that method, AIDS would be defeated. Condoms are an option, but people who are drunk don’t always use them, and sometimes they break.” (M, 22, school 1)

The second most frequently cited reason for designating A Ring on Her Finger as the most useful film: Ten of the participants selected this film because of the powerful female role model and/or the practical advice that it contains for dealing with situations involving attempts to exchange gifts for sex. Dignity was mentioned by several of these participants.
“I like this film very much, because the woman in it sets such a good example. We shouldn’t allow ourselves to be influenced by gifts that men use to seduce us, thinking that they can get us that way. If we girls were to put that example into practice, no man would dare not to take us seriously. First and foremost, we must respect ourselves as women. If men want to trade gifts for sex, we must put them in their place.” (F, 19, school 1)

“This film advises our sisters to adopt good behaviors and not to be very materialistic. It also shows that girls should say ‘no’ when they mean ‘no’. The film also calls on us guys not to put pressure on girls to have sex.” (M, 22, school 1)
“I like this film a lot because it raises awareness about dignity, especially girls’ dignity … and the fact that you should always keep your dignity and not trade your body for gifts. Women deserve respect, because women are the mothers of humanity. There are men out there who want to trade gifts for sex, and I think such men deserve to be told where to get off.” (F, 18, school 1)

“I appreciated A Ring on Her Finger a lot. I was very impressed by the way the girl deals with her boyfriend. If all girls in our developing countries could demonstrate the same strength and courage as the girl in the film, I think that we would have fewer cases of sexually transmitted infections, and at the same time we would reduce the number of unplanned pregnancies.” (M, 21, school 1)

“I like the fact that the girl in this film refuses to have sex with her boyfriend despite the gifts he had given her. In Africa nowadays, girls allow themselves to be influenced by material things, and that can lead to dramatic consequences.” (M, 22, school 3)

“This film is very rich and contains a lot of useful lessons that help us to steer clear of the dangers of sexually transmitted infections.” (M, 22, school 3)

“This is the best film, because it shows how to be strong and hold your ground until you get married. And a ring on your finger will increase the stature of your name in the eyes of your friends.” (F, 16, school 1)

“This is the most useful film, because the girl in it refuses to give in to her partner before marriage and says she’ll be faithful in marriage. She refuses to surrender her dignity by accepting gifts.” (F, 18, school 4)

A third, less common reason for choosing A Ring on Her Finger. Five of the participants chose this film as most useful among the twelve films because it draws attention to a widespread and risk-laden phenomenon, though the participants’ take on that phenomenon varies:

“This is the best film, because men these days give girls gifts in order to sleep with them. … We could call them ‘poisoned gifts’, and we girls should be wary of them.” (F, 18, school 4)

“I chose this film because nowadays, women are very interested in money. That’s bad, because there are men out there who will use the women’s materialism against them by offering them a lot of money and expensive gifts in exchange for sex.” (M, 18, school 3)

“I chose this film not only because I like the title, but also because of the message it conveys. As society progresses, sex is becoming more and more banal in all walks of life. Guys use gifts to take away girls’ virginity, and then there are also STIs and unplanned pregnancies. I feel that it’s up to girls to set the course of their own lives.” (F, 17, school 3)

iii. Sexually Transmitted Marks (or “STM”, considered “most useful” by 28 participants; avg. grade: 16.8/20 = 2nd among the 12 films)

Most commonly cited reasons for recommending this film above all others: Eighteen of the twenty-eight participants who selected STM as most useful did so because the film shines a spotlight on a widespread problem, i.e., exchanging sex for good grades. Nine of the 28 applauded the film for the practical advice it contains on that matter.
“STM is the most useful film, because in our high school, the teachers harass girls sexually, using grades as a bargaining chip.” (F, 18, school 1)

“The best film among the 12 is Sexually Transmitted Marks, because we observe here at school that a lot of girls give into that. I hope that this film will be screened in schools to allow kids to draw lessons that will be useful their whole lives.” (M, 22, school 4)

“When you look around these days, you see that our sisters don’t want to work hard at their studies. They start by going out with boys, and then they give in to the teachers’ advances to get good grades. This is something you see even among kids who still have 4 or even 7 years to go before they finish secondary school.” (F, 21, school 2)

“Nowadays, most of the girls are prepared to do anything to pass and move on to the next class level. They’ll have sex with a teacher, a headmaster, a supervisor. They say that it’s easier to have sex in exchange for good grades than to work hard at learning for nine months.” (M, 16, school 2)

“These days, we see that schools are losing their good name. In high schools, kids refuse to work hard, saying to themselves that there are various ways to get good grades, especially by harassing the teachers.” (F, 21, school 2)

“In my opinion, this is the best film, because we live in a corrupt world in which everybody, especially young people, is looking for easy, effortless ways to climb the ladder. In our schools, there are teachers (men and women) and students (girls and boys) who trade their dignity, i.e., their virginity, for fleeting things like grades so that they can pass and go on to the next class level. They don’t take into account the consequences that can result from having sex, such as AIDS and STIs.” (M, 19, school 4)

“I liked this film a lot, because it gives me advice about dealing with teachers and life in school. Among our teachers, some get it off with girls, giving them good grades, even though we know they’re not intelligent.” (F, 19, school 1)

“The STM phenomenon exists, leads to countless consequences and nevertheless isn’t taken seriously. This film is most useful and should be shown a lot on national and international TV stations.” (M, 21, school 4)

“I feel that this is the best film because it gives advice about some teachers’ thoughtless seduction and corruption. This film helps us to avoid being corrupted by a teacher in return for a good grade. We should just accept the grade we have really earned and be who we really are.” (F, 18, school 2)
“I chose STM because most of the pretty girls in our school are victims of this. In addition, I think that girls who have seen this film won’t fall into such traps set by the teachers.” (M, 19, school 1)

“I liked this film because it raises awareness among school kids and students. Bearing STDs in mind, one shouldn’t share one’s body in exchange for something else. Some teachers are already married, and some schoolgirls go out with them. You don’t know what he might have, and he doesn’t either. This film tells kids to count on their own knowledge to succeed in life.” (F, 18, school 1)

“This film is the best because it deals with something that is a concern of us school kids. I think that it would be better to be held back and have to repeat a school year, even several times, and to have a long life rather to succeed under a false pretext and not be able to live out one’s joy.” (F, 17, school 2)

“Three things: 1. One shouldn’t be a victim, even with regard to one’s teachers. 2. Each person should take responsibility for themselves as they try to succeed in life. 3. Exchanging sex for good grades is damaging for one’s future.” (M, 20, school 1)

“These days, you shouldn’t count on other people to succeed in life. You should work hard in class and be proud of whatever grades you earn.” (F, 18, school 4)

iv. Under Pressure (considered “most useful” by 20 participants; avg. grade: 16.1/20 = 5th among the 12 films)

Most commonly cited reasons for recommending this film above all others: Comments on Under Pressure were very similar to those on Sexually Transmitted Marks. Ten of the twenty participants who chose Under Pressure as the most useful film lauded it as being a timely, realistic reflection of a widespread problem in their milieu – a film with which they can easily identify. Sixteen of the twenty emphasized the fact that the film contains useful, practical advice for kids their age, and for girls in particular. That advice has to do with the dangers of peer pressure and the reckless pursuit of material gain, as well as the importance of protecting one’s dignity and living within one’s means. 

“I chose this film, because nowadays we see that girls are really interested in material stuff, which leads many of them to get infected with HIV. I think that this film can raise awareness among young girls.” (F, 20, school 2)

“I chose this film because it speaks directly to kids my age. In the film, we see school kids who go out with people as old as their parents in exchange for material things. This film aims to help me understand that it’s not worthwhile to have relationships with people who don’t have my well-being at heart.” (M, 20, school 2)

“These days, girls put a lot of emphasis on having things like cell phones so that they can fit in with their peers. However, they don’t all have the same means available, so some take risks that can lead to the transmission of AIDS. I believe that the Minister should place special emphasis on this film so that everybody can see it.” (F, 19, school 3)

“Every day, school kids are victims of this kind of thing, and the film gives good advice to those kids who put money ahead of everything else.” (M, 17, school 1)

“This film portrays people’s real lives, and it shows that girls should try to live within their means.” (F, 18, school 4)

“In my opinion, this is the best film, because nowadays cell phones have become commonplace, and girls who don’t have one will do anything to get their hands on one. However, that can put them at risk of AIDS. This film advises young people not to imitate others.” (M, 19, school 3)

“These days, girls are only interested in having a cell phone and often allow themselves to get involved with rich guys just to get a cell phone. Some of them end up with AIDS. I think that it’s really important to show this film to girls like that, so that they can become really aware of what their desire for a cell phone can lead to.” (F, 18, school 4)

“Under Pressure is the best film, because it advises us to live within our means and not to want to be like everybody else; we don’t all have the same stars.” (F, 18, school 4)

“I chose Under Pressure, because this film educates and advises young people, especially kids who are in school. The film explains how kids allow themselves to get corrupted by material things, and then it shows the courage that some kids have in the face of material pressure. The important thing in this film is the way it illustrates what it means to exchange your self-esteem for material things.” (M, 19, school 2)

“I just love this film, and I recommend it, because it shows girls that they should be realistic and aware of what’s going on around them.” (F, 21, school 1)

“This film helps raise awareness among materialistic girls. I think that girls shouldn’t allow themselves to be influenced by the material things and money that men offer. They should be aware of what’s going on, live within their means and not depend on men to live. They should try to succeed by standing on their own two feet. Above all, think of your health. Protect yourself.” (M, 20, school 2)

“What I noticed most in this film is that we really should be happy with what we are and that we really must not allow ourselves to be influenced by others.” (F, 17, school 1)

“The best film is Under Pressure, because it helps people understand the role of materialism when it comes to sexuality, as well as materialistic influences between friends and the consequences of that, like those that made the girl cry in the film.” (M, 20, school 2)

“The best film, and the one that should be shown to the Burkinabè people (especially young people), is Under Pressure. It advises us to be dignified and not to exchange our dignity for things that really don’t mean anything in life.” (F, 19, school 4)

“The best film is Under Pressure, because it plays a big role in the fight against AIDS. First of all, it tells us to keep our dignity. It also raises awareness among girls not to be materialistic, because that can lead to a number of problems, including becoming contaminated with STIs and even to death.” (M, 21, school 4)

***
C. 4. b. The four films considered “least useful” by the participants
i. Iron Will (considered “least useful” by 50 of the 189 participants; avg. grade: 13.1/20 = a distant 12th among the 12 films)

Most commonly cited criticisms. Iron Will received the most abundant and the harshest criticism of all of the films screened in this study. Most of negative comments fall into the following two categories:

1. Eighteen of the fifty participants who singled out Iron Will as the least useful film did so because they actually took this off-the-wall, intentionally unrealistic story seriously. (It is significant that the same applies to The Warrior, considered the second least useful film by the participants, to be discussed in a moment.) The comic approach used in Iron Will, which was shot here in Burkina Faso by one of this country’s favorite comic directors, was not grasped as such by everybody, and that was clearly a problem.

“All of us know that we cannot avoid AIDS with a pair of iron underpants.” (F, 19, school 2)
“I chose this film [as least useful] because I believe that it’s impossible to protect oneself from AIDS by wearing iron underpants.” (M, 16, school 3)

“The least useful film is Iron Will, because if you wear a pair of iron underpants, you can’t go to the bathroom, and you can’t wash your penis, which is important to avoid certain STIs. This film raises awareness badly.” (M, 17, school 4)
A key message that the Scenarios team intended to get across in this film was the importance of mind over matter in dealing with one’s sexual desires. Some of the participants who designated Iron Will as the least useful film stated that very message (or a focus on abstinence or fidelity) clearly in their comments, but they also made it obvious that they felt that that message was missing in the film:
“I think that Iron Will has no grounds for existence, because you don’t need physical force or something made out of iron to beat AIDS – you need psychological strength.” (F, 21, school 2)

“It’s not realistic. In real life, it’s impossible to put a padlock on down there. Rather, one should have a sense of responsibility and control one’s sexual instincts.” (F, 24, school 3)

“I believe that will comes from the heart. Even if I did make myself a pair of iron underpants, I know that in a moment of desire, I’d find a way to get rid of it. But if my will came from my heart, I wouldn’t give in.” (M, 20, school 1)
“I gave this film a bad grade, because you can’t avoid AIDS by wearing iron underpants. The most precious way is to abstain until marriage.” (F, 17, school 1)

“It’s not by welding yourself a pair of iron underpants that you can protect yourself well from HIV/AIDS; the best way is to be faithful to one partner.” (M, 16, school 1)
2. Twelve of these fifty participants condemned Iron Will for not containing useful information or advice:
“For me, this is the least useful film because it doesn’t get to the bottom of things and show important realities about AIDS. I find it to be not useful for raising awareness in the same way that The Champions is – helping us to know causes and consequences and different behaviors to take on in a given situation. I think that one should try to be more relevant and more explicit.” (F, 24, school 3)

“This film doesn’t have any importance to me at all. Excuse me, but I find the film silly.” (M, 20, school 4)
“This film doesn’t help people to really get to know about HIV.” (F, 21, school 1)
 “This film cannot raise awareness among young people regarding STDs. It would be better to show them how AIDS manifests itself, and show them how to protect themselves, using precise, clear examples of techniques.” (F, 22, school 3)
“This film doesn’t give any advice.” (F, 15, school 4) 
“In my opinion, this film has few awareness-raising messages for young people.” (M, 20, school 4)
4/29: “This film doesn’t include any essential ideas thought could contribute to crushing the spread of AIDS and STIs.” (M, 22, school 4)
“I think this film is bizarre. I don’t see any suggestions in it that we could use to protect ourselves from the AIDS virus.” (M, 16, school 3)

“Information about AIDS isn’t evident in this film.” (M, 21, school 4)

“This film doesn’t give us any important information about the disease. All the other films are useful.” (F, 19, school 1)
Other commonly expressed criticism: Five participants said that the reason why they consider Iron Will to be the least useful of the 12 films is that it is hard to comprehend:
“You have to be very intelligent to understand this film, which is very hard to decipher.” (M, 20, school 4)

“I think that this isn’t the best film, because I can’t even manage to understand what the title is trying to say.” (F, 20, school 2)

“The film that I find least useful is Iron Will, because the message only comes at the very end of the film, and the explanation isn’t that clear. This film requires us schoolkids to use a lot of mental energy to figure out what the film is trying to tell us.” (M, 20, school 1)

 “This film is bad because it’s very difficult for people to understand it and to know what the film is meant to tell us about AIDS.” (F, 18, school 4)

“You need to be smart and have good comprehension skills to be able to grasp the message of this film. But 80% of our population is illiterate.” (F, 18, school 4)

ii. The Warrior (considered “least useful” by 28 participants; avg. grade: 14.9/20 = 11th among the 12 films)

Most commonly cited criticisms. Most of the negative commentary on The Warrior fell into the following two categories:
1. Of the 28 participants who cited The Warrior as the least useful film, 13 did so because they took the intentionally outlandish aspects of the story seriously – just as in the case of Iron Will. 
“The least useful film is The Warrior because it’s just not believable that somebody would want to try to fight AIDS with a gun.” (M, 20, school 4)
“It’s the fact that he [the warrior] is so badly informed. It’s a disease that’s existed for over twenty years, and even little kids know about it. We just can’t understand that a man like that would still know nothing about AIDS. And we see that this same warrior was ready to buy himself a girl.” (M, 21, school 1)
2. Eight other participants cited The Warrior as least useful because they felt that, other than create laughter, the film just doesn’t do much good for the audience.
“This film is funny, but that’s all it is.” (M, 19, school 1)

“The film doesn’t do enough to raise public awareness.” (M, 20, school 4)

“The Warrior is least useful, because it doesn’t teach us anything.” (F, 19, school 4)

“The least useful film is The Warrior, because it doesn’t help us to fight against STIs and AIDS.” (M, 18, school 4)

“All the films were interesting, but the ones like The Warrior or Iron Will have more to do with comedy than with reality. The funny parts in those films make viewers laugh and unable to hear what happens next.” (M, 17, school 1)
iii. The Shop (considered “least useful” by 23 participants; avg. grade: 15.3/20 = 10th among the 12 films)

Most commonly cited criticism: Ten of these twenty-three participants cited The Shop as the “least useful” film because they feel that it focuses on a problem (i.e., being embarrassed to buy condoms in public) that is no longer widespread. They maintain that this film is outdated in their milieu and that HIV-communications efforts should now place emphasis on other messages. The Shop was shot in 1997.
“It’s true that there are still some people out there who are ashamed to buy condoms, but they are now few and far between.” (F, 20, school 3)

“The film that seems least useful to me is The Shop, because these days and in the face of AIDS I think that most young people don’t have any worries when it comes to buying condoms in front of other people.” (M, 21, school 1)
“Nowadays, because they’ve raised people’s awareness so much, we’re no longer afraid to go buy condoms.” (F, 20, school 2)
“The Shop is the least useful one, because these days men aren’t embarrassed about buying condoms.” (F, 20, school 4)

“From my point of view, this film has no importance at all and makes no contribution to awareness-raising efforts, because there is no shame in buying condoms in front of anybody. I find the film really useless.” (M, 18, school 1)

“The Shop is least useful in my eyes. Thanks to all of the spots we see on TV, young people are much more aware now, so I think this film is pointless.” (F, 17, school 4)

“We’re past that stage now.” (M, 19, school 2)

Other commonly expressed criticism: Three of the participants (all males) voiced disapproval of the very emphasis on condoms in The Shop:
“The least useful film is The Shop because it talks about condoms but not about faithfulness and sexual abstinence before marriage.” (M, 22, school 4)
“I noted The Shop as least useful, because these days people have been sufficiently informed about using condoms. It’s important that we find other tactics to fight against HIV, because even though people are always talking about using condoms for prevention, the number of people living with HIV continues to rise. And I think that by talking about condoms all the time, kids are being encouraged to have sex.” (M, 16, school 2)

iv. Looking for a Brave Man (considered “least useful” by 17 participants, 13 of whom are young men; avg. grade: 15.4/20 = 9th among the 12 films)

Most commonly cited criticism: The most frequently mentioned criticism about this film (expressed by 9 of the 17 participants) was that it illustrates what several deem to be an ill-advised approach to finding a partner, i.e., via the media. 
“I find this film to be worthless, because one shouldn’t look for a partner by using the radio, Internet, etc.” (M, 16, school 1)
“The least useful film for me is Looking for a Brave Man, because I don’t think that a girl should use the radio to find a guy. If she were really serious, she would just calmly wait for somebody to try to chat her up. After watching this film, some girls might try to make such announcements on the radio, which can be very dangerous.” (F, 20, school two)
“It’s not wise to use the media to try to find a partner, because countless things could be lurking there.” (M, 21, school 1)
“I didn’t like this film. In such a situation, a girl runs the risk of encountering a delinquent or a coward.” (M, 18, school 2)

“This film deals with an uncomfortable problem. If we get to the point where you’ve got to look for your partner via the media, well, that would mean that our society had sunk into debauchery.” (M, 21, school 1)
“The least useful film is Looking for a Brave Man, because the radio isn’t the place to look for the person you want to live with in the future.” (M, 19, school 4)
“If you do this [look for your partner via the media], you’re selling yourself to the highest bidder, slamming your own dignity and calling into question your cultural values.” (M, 20, school 2)
“I didn’t like this film, because you should never consider yourself to be an object for somebody else.” (F, 18, school 4)

Other commonly expressed criticism: In line with the primary criticism of The Shop, three of the participants didn’t appreciate this film because they felt that the story line of Looking for a Brave Man does not correspond to common realities in their milieu.
C. 5. Participants’ statements of a given film’s primary message(s) to the public in general, as well as the way(s) the film relates to their own, personal lives.
The 189 participants in this study viewed 12 Scenarios from Africa films. After each film was screened, the title was emphasized and linked with a short identifying phrase (e.g., “Under Pressure, the film about the girl who doesn’t have a cell phone”). No further descriptive information was provided; there was no dialogue about the films with the study team. The participants were not given any information about how the evaluation session, to be held two weeks later, would unfold.

At the beginning of the evaluative session in each of the four schools, each of the participants was instructed to complete independently an anonymous questionnaire by writing down what they perceive to be a given film’s primary message to the public in general, as well as the way the film relates to their own, personal lives. Due to time constraints, the questionnaire dealt only with 7 of the 12 films.
This phase of the evaluation was designed above all to gain insights into the value of the films if they are screened on their own, with no facilitated, post-screening dialogue or question-and-answer opportunity.

The following table provides an overview of the results of this part of the evaluation.
				Part A: State the main message of the film for the general public

		Part B: State the way this film relates to your own, personal life or entourage

		Saw film at  screening session (two weeks earlier)

	Had seen this film before

	Response clear AND directly relevant to film AND constructive for HIV prevention and/or improving the lives of PLWHA

	Statement of story line or film topic only, correctly formulated
	Response illegible/Incomprehensible

	Response not relevant to film and/or not constructive

	No response given
		Response clear AND directly relevant to film AND constructive for HIV prevention and/or improving the lives of PLWHA
	Statement of story line or film topic only, correctly formulated
	Response illegible/Incomprehensible
	Response not relevant to film and/or not constructive

	No response given

	A Ring on Her Finger

	179

	15

	166 (92.7%)

	10

	0

	2

	1

		169 (94.4%)

	2

	1

	5

	2


	No Time to Drop Your Guard

	177

	15

	159 (89.8%)

	5

	3

	9

	1

		169 (95.5%)

	0

	1

	6

	1


	Under Pressure

	188

	22

	167 (88.8%)

	11

	2

	5

	3

		179 (95.2%)

	2

	2

	4

	1


	Looking for a Brave Man

	183

	12

	158 (86.3%)

	6

	1

	14

	4

		164 (89.6%)

	0

	4

	12

	3


	Iron Will

	179

	26

	153 (85.5%)

	4

	2

	15

	5

		155 (86.6%)

	1

	1

	12

	10


	The Champions

	186

	33

	162 (85.1%)

	13

	2

	7

	2

		171 (91.9%)

	1

	4

	8

	2


	Sexually Transmitted Marks

	182

	24

	136 (74.7%)

	33

	1

	7

	5

		167 (91.8%)

	4

	2

	2

	7


	TOTALS

	1274

	147

	1101

	82

	11

	59

	21

		1174

	10

	15

	49

	26


			11.5%

	86.4%

	6.4%

	0.9%

	4.6%

	1.6%

		92.2%

	0.8%

	1.2%

	3.8%

	2.0%



	
	
	
	
	
	
	
	


General observations on this data and on the participants’ individual responses:

· Two weeks after the film screenings, and without any discussion at all with the study team, the overwhelming majority of participants were able to correctly state one or more key messages of a given film and to situate the film’s content in their own lives. 
· We do not know the extent to which the participants discussed the films amongst themselves or with others during the two-week interim. Therefore, we do not know if the successful outcomes of this section of the study can be attributed to individual or collective processing of the films; we only know that those outcomes cannot be attributed to any kind of structured post-screening discussion led by the study team or other trained facilitators.

· The films included in this study all have a prevention focus. It would be interesting to know how these outcomes might compare to those of a study in which the focus was on more complex issues pertaining to living with and treating HIV/AIDS.

· The study team was taken aback by the wider than expected range of topics highlighted by the participants in their responses pertaining to a given film. In many instances, and particularly when it came to situating a film in their own lives, participants zeroed in on what the study team would tend to define as secondary or even tangential topics of the film. This is warmly welcomed, as most critical commentary on the Scenarios from Africa films received to date is supportive and appreciative of the fact that the films allow precisely for highly diverse, personal interpretation as opposed to taking an excessively prescriptive, directive (and therefore horizon-limiting) approach.

· The difference between the percentage of respondents who correctly stated one or more main messages of a given film for the general public (86.4% on average) and the percentage who were able to successfully state how a given film relates to their own life or entourage (92.2% on average) is mostly attributable to the relatively large number of respondents (6.4%) who stated a given film’s topic or story line, rather than stating a main message of the film for the general public. It is unclear whether those latter respondents simply misunderstood the task at hand or if they were trying to say that, for example, the main message of the film Sexually Transmitted Marks is to highlight the existence of the phenomenon of “trading sex for good grades in school”. 
· The following film-by-film analysis includes only those responses that were mentioned by a minimum of three participants. 

a. A Ring on Her Finger
What are the film’s main message(s) for the public in general?
With regard to A Ring on Her Finger, the participants identified key messages that fall into two areas: 
· protecting oneself from HIV infection, with particular emphasis on abstinence; 
· and the importance of not giving in to material enticements in exchange for having sex.
· Protecting oneself from HIV infection, with particular emphasis on abstinence.
i. Abstain from sex until marriage: cited as a main message of the film by 60 participants (27 female, 33 male).

“Giving lots of gifts to your boyfriend or girlfriend is good, but abstaining is the best gift of all.” (M, age 18, school 2)
ii. Abstain from sex until marriage, and be faithful in marriage: 24 participants (12F, 12M).

“Abstinence, fidelity and above all patience when you love somebody. Gifts can’t buy everything.” (F, age 18, school 4)
iii. Don’t be in a hurry when it comes to sex: 9 participants (7F, 2M)
iv. Stick to your guns with regard to your chosen prevention option: 6 participants (1F, 5M)

v. Be respectful of a woman’s choices when it comes to sex: 6 participants (3F, 3M)

vi. Have sex only when you’re ready: 5 participants (2F, 3M)
· The importance of not giving in to material enticements in exchange for having sex.
i. Don’t give in to trading sex for gifts or other material things: 82 participants (43F, 39M)

“The message here is for us girls. We should never do what we don’t want to do regardless of how much money, how many gifts they might give us.” (F, age 20, school 3)

ii. Don’t try to “corrupt” girls with material things: 7 participants (3F, 4M)
iii. Don’t be materialistic: 7 participants (4F, 3M)
How does the film A Ring on Her Finger relate to your own, personal life or entourage?
Participants’ comments fall into three categories:
· protecting oneself from HIV infection, with particular emphasis on abstinence; 

· the importance of not giving in to material enticements in exchange for having sex;

· insights for a healthy partnership.

· Protecting oneself from HIV infection, with particular emphasis on abstinence. 
i. Abstain from sex until marriage: 58 participants (35 female/23 male).

“Abstinence is a good thing for girls, because it protects a family’s honor and means that you avoid sexual diseases and AIDS.” (F, age 20, school 3)
ii. Abstain from sex until marriage, and be faithful in marriage: 29 participants (15F, 14M).

“The film will make it easier for me to abstain and to be sincere and faithful to myself and to my boyfriend for a better future.” (F, age 24, school 3)
iii. Be patient when it comes to intimate relationships: 9 participants (4F, 5M)

iv. Be faithful to your partner: 9 participants (4F, 5M)

v. Stand strong and stick to your decisions regarding HIV prevention: 8 participants (5F, 3M)
· The importance of not giving in to material enticements in exchange for having sex.

i. Don’t trade sex for gifts or other material things: 68 participants (43F, 25M)
“This film calls on me not to be blinded by gifts that could put me in a situation where I could lose my dignity.” (F, age 24, school 3)
ii. Don’t pressure girls to have sex: 10 participants (all male)

“The personal message I take from this film is never to put any pressure at all on my girlfriend to have sex if she isn’t truly ready.” (M, age 18, school 4)
iii. Don’t be materialistic: 3 participants (2F, 1M)
· Insights for a healthy partnership.

i. Be sincere; be with somebody you really love: 6 participants (2F, 4M)
ii. Know your partner well: 5 participants (1F, 4M)
b. No Time to Drop Your Guard

What are the film’s main message(s) for the public in general?
· Living positively with HIV; supporting people living with HIV/AIDS

i. If you are living with HIV, keep your chin up! (Individual responses focused on the need to accept your status, be courageous, optimistic, dignified, unashamed…): 77 participants (37 female, 40 male)
“You should be brave and not ashamed if you have HIV/AIDS, and you should accept the truth even if it hurts.”  (F, age 20, school 1)
ii. Support and encourage people living with HIV/AIDS; don’t reject them: 12 participants (6F, 6M)

· Avoiding HIV infection and transmission

i. If you have sex, use condoms: 38 participants (21F, 17M)

“This film advises girls to use protection regardless of how much they love their partner.” (M, age 18, school 4)
ii. Protect yourself and avoid infection: 19 participants (9F, 10M)
“This film says that you should do everything you can to avoid AIDS, because there is still no cure.” (F, age 20, school 2)
iii. Get tested for HIV: 9 participants (4F, 5M)
iv. If you are living with HIV, don’t infect others: 5 participants (2F, 3M)
· Anti-retroviral medications
i. If you have HIV, take your ARVs if they are prescribed to you, and follow the treatment regimen: 16 participants (8F, 8M)

“The main message of this film was to show people that even if you have HIV, it’s not the end of the world, but you must follow your treatment seriously.” (M, age 16, school 2)
ii. ARVs do not cure HIV/AIDS, so protect yourself: 15 participants (5F, 10M)
“The fact that antiretroviral medicines exist doesn’t mean that you shouldn’t protect yourself.” (F, age 16, school 2)
iii. People living with HIV can live long, fulfilling lives if they take care of themselves and follow medical advice: 15 participants (6F, 9M)

“You shouldn’t leave the door open to HIV by telling yourself that AIDS medicines will just take care of everything if you catch it. But those who are already infected can live a long time by following their ARV treatment.” (M, age 23, school 3)
How does the film No Time to Drop Your Guard relate to your own, personal life or entourage?

· Avoiding HIV infection and transmission

i. If you have sex, use condoms: 48 participants (29F, 19M)
“If a man asks us to prove our love for him by having sex without a condom, we should categorically refuse.” (F, age 22, school 2)
ii. Protect yourself and avoid infection: 30 participants (16F, 14M)

“Through this film I learned that we should always use preventive methods, because best of all would be not to contract the disease in the first place.” (M, age 21, school 1)
iii. If you are living with HIV, don’t infect others: 13 participants (8F, 5M)

“If you’re HIV positive, you should be noble and not contaminate others.” (M, age 19, school 1)
iv. Abstain from sex until marriage: 11 participants (6F, 5M)

“Don’t believe that AIDS can be cured. So, the best thing to do is abstain.” (M, age 18, school 1)
v. Be faithful to your partner: 8 participants (6F, 2M) 

vi. Get tested for HIV: 6 participants (3F, 3M)
vii. Remember that pregnancy is the only risk of unprotected sex; HIV is out there and is still incurable: 3 participants (2F, 1M)
· Living positively with HIV; supporting people living with HIV/AIDS

i. If you are living with HIV, keep your chin up! 52 participants (24F, 28M)
“This film tells me to be strong and courageous even if I have the virus in me, because it is possible to live a long time thanks to ARVs.” (M, age 19, school 2)
ii. Support and encourage people living with HIV/AIDS; don’t reject them: 17 participants (6F, 11M)
“This film calls on me not to run away from AIDS carriers, but rather to show them my affection.” (F, age 24, school 3)
· Anti-retroviral medications
i. If you have HIV, take your ARVs if they are prescribed to you, and follow the treatment regimen: 20 participants (6F, 14M)
“This film tells me that if I get infected I should be brave and have faith and confidence in the medicines they give you for AIDS.” (M, age 19, school 4)
ii. ARVs do not cure HIV/AIDS, so protect yourself: 16 participants (8F, 8M)

“One should be very careful to avoid getting AIDS, because there are no medicines that can cure it.” (F, age 23, school 4)
iii. People living with HIV can live long, fulfilling lives if they take care of themselves and follow medical advice: 6 participants (2F, 4M)

c. Under Pressure
What are the film’s main message(s) for the public in general?
· Living within one’s means; saying no to materialism

i. Live within your means; be happy with and proud of what you have: 51 participants (29F, 22M)

“Be careful. That is to say, you shouldn’t force things if you don’t have the means.” (F, age 21, school 3)
ii. Don’t be materialistic: 43 participants (19F, 24M)

“Avoid temptation and don’t be materialistic, because that can lead us to do things we’ll regret.” (F, age 20, school 2)
iii. Don’t blindly follow fashion (expressed by some as “modernism”): 6 participants (2F, 4M)
iv. Don’t give in to material temptation: 4 participants (3F, 1M)
v. Don’t be in a hurry to acquire things that are out of your reach; rather, study hard: 4 participants (1F, 3M)
· The influence of peers
i. Don’t give in to peer pressure; don’t follow bad advice or negative examples: 23 participants (12F, 11M)
“The message that this film gets across is that you shouldn’t give in to pressure from others to have material things.” (M, age 19, school 2)
ii. Don’t envy, copy or compare yourself to others; just be yourself: 22 participants (17F, 5M)

“This film gives us the message that you shouldn’t be envious of others, because we didn’t all arrive on this earth together, at the same time. Be proud of yourself and what you are.” (F, age 19, school 1)
iii. Avoid bad company: 5 participants (4F, 1M)

iv. Don’t give in to pressure of any kind; have self-control: 5 participants (1F, 4M)
· Trading sex for material gain
i. Don’t have sex in return for material things; don’t fall into that trap: 36 participants (9F, 27M)
“Don’t allow yourself to be tricked by boys this way. Keep your dignity whatever the situation may be.” (M, age 17, school 4)
How does the film Under Pressure relate to your own, personal life or entourage?
· Living within one’s means; saying no to materialism

i. Live within your means: 47 participants (22F, 25M)
“When it comes to things that your classmates have and that your parents cannot afford to provide you, just keep your eyes closed.” (F, age 22, school 2)
ii. Be proud of yourself and what you have, even if you’re poor; keep your dignity: 44 participants (25F, 19M)

“I was really struck by the message that the girl [in the film] was proud and endured her friends’ mockery. In such cases, you’ve got to be the master of your misery.” (M, school 1)
iii. Don’t be materialistic or give in to material desires: 30 participants (20F, 10M)

“I must not be materialistic. Even without a cell phone, I can make my way just fine.” (F, age 23, school 3)
iv. Don’t be in a hurry to acquire things you can’t afford: 10 participants (5F, 5M)

“I’m not in a hurry to have things now that I can’t afford. I’d rather work hard to earn them myself.” (F, age 21, school 2)
v. Don’t blindly follow fashion: 4 participants (1F, 3M)
vi. Stand on your own two feet: 3 participants (3M)

· The influence of peers
i. Don’t envy, copy or compare yourself to others; just be yourself: 37 participants (21F, 16M)
“Don’t be like others who are always following the ‘new look’ like a bunch of sheep.” (M, age 17, school 4)
ii. Don’t give in to peer pressure or heed bad advice: 13 participants (5F, 8M)

“This film tells me to be wary and critical of what others say, because they might be trying to get me to go off the rails.” (M, age 19, school 2)
iii. Avoid bad company; seek out good company: 7 participants (2F, 5M)

· Trading sex for material gain
i. Don’t give in to men for material gain: 27 participants (17F, 10M)

“Girls shouldn’t allow men to get the better of them for material things, because your life is worth more than those things.” (F, age 21, school 3)
ii. Don’t exert material pressure on girls: 10 participants (10M)

“Because of this film, I promise myself never to put pressure on a girl for sex.” (M, age 18, school 4)
d. Looking for a Brave Man
What are the film’s main message(s) for the public in general?
· Get tested for HIV

i. Have the courage to get tested; don’t fear the results: 53 participants (29F, 24M)

“It’s about having the courage to get tested for HIV. Don’t be ashamed or afraid to know your HIV status.” (F, age 21, school 2)
ii. Get tested before getting married: 26 participants (11F, 15M)

“The message is to get tested before marriage with an understanding partner.” (M, age 18, school 1)

iii. Get tested before starting a sexual relationship: 18 participants (13F, 5M)

“Don’t embark on a sexual relationship before getting tested for HIV.” (F, age 26, school 3)
iv. Get tested for HIV: 12 participants (6F, 6M)
“Be responsible and get tested for HIV.” (F, age 17, school 3)
v. One’s partner must be willing to get tested: 9 participants (6F, 3M)
vi. Make sure you know your partner’s status: 5 participants (2F, 3M)

vii. Make sure you know your own and your partner’s status: 4 participants (2F, 2M)
· Describing the ideal partner; finding a partner

i. My ideal partner must be… (commonly used adjectives were: brave, responsible, sincere, understanding, faithful, trustworthy, caring; conspicuously and completely missing were adjectives pertaining to wealth, social standing or appearance): 37 participants (17F, 20M)

“Girls want to find a man who knows how to treasure and appreciate a woman.” (M, age 20, school 2)
ii. Take all the time you need to find the right partner and to know him/her well: 10 participants (4F, 6M)

“You should take your time to find the right man for you, rather than getting married because that’s what everyone else is doing.” (F, age 19, school 3)
iii. Don’t try to find a partner via the media: 7 participants (4F, 3M)
How does the film Looking for a Brave Man relate to your own, personal life or entourage?
· Get tested for HIV
i. Get tested before getting married: 44 participants (19F, 25M)
“This film calls on me to get tested before marriage, because that helps me to protect my life.” (M, age 18, school 2)
ii. Get tested before starting a sexual relationship: 42 participants (25F, 17M)

“Once you’ve entered into a relationship with a man or a woman, whether you’ve just recently gotten to know each other or if you’re getting ready to get married, first of all you’ve got to get tested for HIV.” (M, age 20, school 2)
iii. Have the courage to get tested: 20 participants (10F, 10M)

“This film tells me to have the courage to know my HIV status so that I can take the right steps in my situation.” (M, age 23, school 3)
iv. Get tested; know your status: 18 participants (7F, 11M)
“This film calls on me to get tested for HIV and to encourage my classmates to do the same.” (F, age 18, school 4)
v. Get tested, your partner, too; know the status of both: 13 participants (9F, 4M)

“I must get tested for HIV and convince my partner to do it, too.” (F, age 20, school 2)
vi. Have a brave partner who will get tested: 7 participants (4F, 3M)

vii. Avoid partners who avoid the test: 5 participants (3F, 2M)

viii. Insist on your partner getting tested; don’t back down: 3 participants (2F, 1M)

ix. Encourage others to get tested: 3 participants (2F, 1M)

· Describing the ideal partner; describing yourself as a good partner; finding a partner

i. My ideal partner must be… (e.g., somebody who loves me for who I am, level-headed, faithful…): 21 participants (12F, 9M)
“The lesson I draw from this film is that I should live with somebody who really wants to live with me, and not with somebody who just wants to use me.” (M, age 20, school 2)
ii. Be a good partner (e.g., responsible, respectful, honest, faithful…): 10 participants (5F, 5M)

“I should always be well-mannered toward girls, and above all I should always respect them, everywhere and in all circumstances.” (M, age 20, school 2)
iii. Be patient in finding the right partner: 7 participants (5F, 2M)
iv. Know a person well before starting a serious relationship: 7 participants (3F, 4M)
v. Don’t look for a partner via the media: 3 participants (1F, 2M)
e. Iron Will
What are the film’s main message(s) for the public in general?
· Character traits and mental strengths for dealing with situations that could lead to potential sexual transmission of HIV

i. When faced with temptation, be strong/decisive/firm/courageous/confident/ responsible/serene; demonstrate self-control: 52 participants (22F, 20M)
“One can’t fight AIDS with iron underpants, but rather with mental strength, by mastering oneself morally.” (M, age 23, school 3)
· Protect yourself from HIV infection

i. Use condoms/no to unprotected sex: 23 participants (13F, 10M)

ii. Abstain from sex/be up to the task of abstinence: 19 participants (6F, 13M)
“Have the courage to be able to abstain until marriage.” (F, age 21, school 1)
iii. Be careful, protect yourself: 16 participants (8F, 8M)

iv. Abstain, be faithful: 12 participants (6F, 6M)
v. Abstain, be faithful, use condoms: 8 participants (1F, 7M)

vi. Abstain, use condoms: 7 participants (4F, 3M)

vii. Be faithful, use condoms: 3 participants (3M)
· Inform yourself and others about HIV/AIDS

i. Make sure that others, including your friends, are well-informed about HIV/AIDS: 15 participants (4F, 11M)

“The main message of this film is that we must raise public awareness so that people can fight HIV.” (M, age 16, school 2)
ii. Get informed about AIDS; be involved in the response to HIV: 10 participants (5F, 5M)

“Strive to know more about how to protect yourself from AIDS.” (M, age 17, school 1)
How does the film Iron Will relate to your own, personal life or entourage?
· Character traits and mental strengths for dealing with situations that could lead to potential sexual transmission of HIV

i. When faced with temptation, be strong/decisive/firm/courageous/confident/ responsible/serene; demonstrate self-control: 40 participants (19F, 21M)

“When it comes to AIDS, I have to learn how to use my head really well.” (M, age 17, school 4)
· Protect yourself from HIV infection

i. Protect yourself: 27 participants (14F, 13M)

ii. Use condoms: 16 participants (12F, 4M)

iii. Abstain, use condoms: 15 participants (7F, 8M)

iv. Abstain from sex/be up to the task of abstinence: 13 participants (4F, 9M)

“I’ve got to have the strength and the courage necessary to abstain from sexual relations before marriage.” (M, age 21, school 1)
v. No to having multiple partners/have fewer partners: 6 participants (4F, 2M)
vi. Abstain, be faithful, use condoms: 3 participants (2F, 1M)

· Inform yourself and others

i. Inform yourself; listen carefully to HIV messages; be aware: 17 participants (4F, 13M)

“This film calls on me to know the right way to protect myself.” (M, 19, school 2)
ii. Raise awareness about HIV/AIDS; inform your friends: 8 participants (1F, 7M)
f. The Champions
What are the film’s main message(s) for the public in general?
· Involvement in the response to HIV/AIDS
i. This film motivates and encourages people to become involved in the response to HIV, highlights the need for awareness raising and gives concrete ideas: 90 participants (45F, 45M)
“The Champions gives people the message that doctors aren’t the only ones who can advise people about HIV/AIDS. Each one of us can play a role in that, if we have the will to do so.” (F, age 20, school 3)
ii. One should inform oneself about HIV/AIDS: 13 participants (5F, 8M)

“The message here is that we need to be sufficiently informed about HIV so that we are able to inform others.” (F, age 17, school 4)
· Information on HIV/AIDS and sexually transmitted infections (STIs)

i. The film provides information on the prevention of HIV and STIs: 31 participants (9F, 22M)
ii. The film raises public awareness, provides information: 21 participants (12F, 9M)
iii. The film provides information on the transmission of HIV and STIs: 12 participants (5F, 7M)

iv. The film provides information about STIs: 6 participants (4F, 2M)
v. If you think you have an STI, you should get it checked out: 5 participants (3F, 2M)

vi. Only the HIV test can tell if a person is HIV+ or not: 4 participants (1F, 3M)
How does the film The Champions relate to your own, personal life or entourage?

· Involvement in the response to HIV/AIDS

i. This film motivates and encourages people to become involved in the response to HIV and to share information with others who are less informed, highlights the need for awareness raising and gives concrete ideas: 98 participants (56F, 42M)

“This film calls on me to understand what ‘raising awareness’ really means and to put it into practice in a concrete way.” (M, age 20, school 4)

“The film tells me to contribute to raising awareness and fighting AIDS via my own behavior and my own, everyday actions.” (F, age 24, school 3)

“This film encourages me to have the courage to talk about AIDS to people of all walks of life and to give a good example myself.” (M, age 23, school 3)
ii. This film shows the importance of informing oneself about HIV and STIs and motivates people to learn more: 37 participants (14F, 23M)
“This film calls on me to inform myself about AIDS, its consequences, how it is transmitted and how to prevent it.” (M, age 20, school 2)
· Preventing transmission of HIV and STIs
i. Get tested: 28 participants (11F, 17M)

ii. Use condoms: 19 participants (19F, 8M)

iii. Protect yourself: 16 participants (6F, 10M)

iv. Be faithful to your partner: 5 participants (2F, 3M)
v. Abstain from sex: 3 participants (3M)
g. Sexually Transmitted Marks
What are the film’s main message(s) for the public in general?
· No to trading sex for good grades in school

i. School kids/students: don’t trade sex for grades: 89 participants (46F, 43M)

“Even if you have bad grades in class, you should never trade your life for good grades.” (M, age 16, school 1)
ii. Teachers/professors: don’t trade grades for sex: 7 participants (5F, 2M)

· Don’t take dishonest, degrading or unhealthy shortcuts in school and in life

i. Work hard for, earn honestly and accept your grades: 24 participants (17F, 7M)

“Nothing is impossible in life if you give it your best. Why trade your body for a good grade when you could earn it by working hard?” (F, age 21, school 2)
ii. Keep your dignity and honor your reputation: 20 participants (16F, 4M)

“Teachers and school kids must keep their dignity and respect themselves.” (F, age 19, school 1)
iii. Don’t trade sex for favors of any kind: 9 participants (1F, 8M)

iv. Don’t be a victim of people (including authorities) offering illicit exchanges: 5 participants (3F, 2M)

v. Don’t allow yourself to be influenced/tempted by people around you: 3 participants (2F, 1M)

How does the film Sexually Transmitted Marks (STM) relate to your own, personal life or entourage?
· No to trading sex for good grades in school

i. School kids/students: don’t trade sex for grades: 74 participants (41F, 33M)

“As a school kid, I must not allow myself to be influenced by the sexually transmitted grades that teachers often give the kids.” (F, age 20, school 4)
· Don’t take dishonest, degrading or unhealthy shortcuts in school and in life

i. Work hard for, earn honestly and accept your grades: 44 participants (30F, 14M)

“This film shows me that, as a school kid, I’ve got to earn my grades by the sweat of my brow, because honesty is the best way to succeed.” (M, age 20, school 1)
ii. Earn what you get in life; say no to blackmail, corruption and taking shortcuts: 22 participants (9F, 13M)
“This film tells me not to give in to pressure exerted by my superiors and to earn what I get honestly.” (M, age 20, school 2)
iii. Keep your dignity; respect yourself: 21 participants (14F, 7M)

“Wherever life may take me, I must always and in all circumstances keep my dignity.” (F, age 20, school 3)

iv. Avoid/resist/be firm in the face of pressure and temptations: 10 participants (4F, 6M)

“I should always be prepared to resist any temptations and to be firm in my decisions.” (M, school 1)
v. Don’t trade sex for favors: 9 participants (3F, 6M)

vi. Be honest/sincere: 6 participants (3F, 3M)

· Active opposition to sexually transmitted marks

i. Help/advise classmates not to trade sex for grades: 7 participants (3F, 4M)

ii. Fight against and stop the STM phenomenon: 5 participants (4F, 1M)

iii. Denounce/punish teachers who try to trade grades for sex: 3 participants (1F, 2M)

***
CONCLUSIONS: Please refer to the Summary of findings and conclusions (section A.3) on pp. 5-9.
More detailed data from this study, e.g., additional analyses by gender, transversal analysis by topics, etc., is available immediately upon request. Please contact Global Dialogues at info@globaldialogues.org
Appendix A

List of suggested topics, 2008 Scenarios from Africa contest

You can choose one of the following topics (1 to 8) as a starting point for your scenario, if you would like. 
Please remember to write not only about the things that happen in your story, but also about your characters’ feelings and thoughts. In addition, we are especially interested in stories in which characters find solutions to the obstacles and challenges they face.

 1. Write a story for a very short, fast-moving film involving HIV/AIDS and football – a film that you would like to see on TV during halftime of matches of the 2010 World Cup in South Africa.

 2. She’s married and has just learned that she’s living with HIV. How will she tell her husband? How will he react? In your story, help this couple to deal with the situation in a positive, loving way.

 3. Imagine that you had magical powers for a day, and just by lifting a finger you could change all the things in your community, in your culture, that make people vulnerable to HIV infection. Tell a story that describes what you would change and what your new world would be like. 

 4. Today, your cousin is happy, has many friends, and is at the top of the class in school. It’s a remarkable story, given that your cousin lost both parents to AIDS several years ago….

 5. This young woman’s family is very poor. She’s beautiful. And, in a world with HIV, she’s without doubt the strongest person you’ve ever met. Tell her story.

 6. As the newly appointed Health Minister of your country, you intend to put an end to the dangerous myths about HIV/AIDS that are so widespread. What are those myths and, as Minister, how will you stop them?

 7. Your best friend is living with HIV but refuses to get any help or treatment because he is afraid of how people might react if they knew. Stigma, rejection and discrimination – or at least your friend’s fear of those things – could kill him. What do you do?

 8. She’s your sister, or your daughter, or your wife, or your best friend, and you love her dearly. And she’s just been raped. You want love, dignity, good health and justice to prevail in the hours and years to come. Write a story about what you and others do to help her.

 9. DON'T FORGET: YOU CAN WRITE ON WHATEVER SUBJECT YOU WANT, AS LONG AS IT’S RELATED TO AIDS.  IF YOU HAVE A GOOD IDEA THAT’S NOT ON THE LIST, GO AHEAD!

Appendix B
SCENARIOS FROM AFRICA

Selection of Winning Scenarios

Selection Criteria

As a Scenarios juror, you will be reading and discussing young people’s contest contributions with a view to selecting the winners. In order to ensure that the process is fair to young people in all participating countries, it is important that the same selection criteria be used everywhere. This document presents the criteria to apply, or the things to bear in mind, as you go about selecting winners.

The bottom line

The Scenarios from Africa process aims to make a powerful contribution to two vital objectives of the response to HIV in Africa, namely to stop the spread of HIV and to improve the lives of those living with HIV/AIDS today.

The most important question to ask yourself as you read or discuss each and every scenario is the following:

Will this scenario, once turned into a film: 

1) be useful in stopping the spread of HIV 

2) and/or improve the lives of those living with the virus?

If, as you consider a given scenario, your answer to that question is YES, then you are looking at a potential winner. Every other consideration pales in comparison.

Specific elements that increase one’s chances to win
What specific elements make for a useful film on HIV/AIDS? What specific things should a juror be looking for in a winning scenario?

To answer that question, jurors are invited to read each scenario from three different perspectives: 

1) The perspective of members of your community who might one day watch a film based on the scenario you are reading

2) The perspective of organizations that might one day use a film based on this scenario in their activities in the field

3) The perspective of a person living with HIV/AIDS and his/her family

1) The perspective of members of your community who might one day watch a film based on the scenario you are reading

a) Would people in your community be able to identify with the characters and the situation presented in this film?

b) Would this film be considered original and creative in its approach, perspective or tone so as to capture the attention of the public? Would the film trigger constructive dialogue within a family or a community or give rise to personal reflection? Remember that Scenarios films are not dry and didactic, but rather creative and entertaining works that contain important messages.

c) Would this film touch people’s emotions in such a way that it might contribute to a change in attitudes or behavior?

2) The perspective of organizations that might one day use a film based on this scenario in their activities in the field

a) Would you use a film based on this scenario in awareness-raising or counseling activities? Why? What objectives would you be able to achieve by using this film?

b) What specific messages would you be able to convey by using this film?
c) Does this film deal with a topic that you feel must be given priority attention in the next group of Scenarios from Africa films – perhaps a topic that has not yet been addressed in a Scenarios film and which you feel is of great current importance?
3) The perspective of a person living with HIV/AIDS and his/her family

Would this film be hurtful or offensive to those most directly affected by HIV/AIDS? Or would it generate a sense of hope and optimism among those living with HIV and a sense of understanding and solidarity for them among the public at large?

Potential: a key consideration

It is very important to remember that the winning scenarios will go through a rigorous adaptation process before filming begins. The original scenario will be studied by specialists in HIV prevention, treatment and care, by people living with HIV/AIDS, and by professional filmmakers. Each will make suggestions for improvements, and a new draft of the script will be written. Provisional scripts will be tested and retested in focus-group settings. The young author will be involved in the adaptation process. The original scenario for one of the existing Scenarios from Africa films was adapted, tested and rewritten 15 times before the film was shot. 

The adaptation process allows the Scenarios team to do many important things:

1) In their original scenarios, young people often make mistakes when it comes to the basic facts of HIV/AIDS. For example, a young author might write that a person who becomes infected today will fall ill with symptomatic AIDS next week.  Such errors can be corrected in the adaptation process. Therefore, they are not a reason to reject a given scenario.

2) Within many scenarios, you will find individual elements (a creative idea, an intriguing character, a topic of vital importance…) that could be developed into an outstanding film. You might feel that the overall scenario is not great, but you sense that a specific element within the scenario has the potential to be developed into something very useful.


For example, the film Iron Will is based on a creative idea by Malick Diop Yade of Senegal. His original scenario was altered quite considerably, but the basic idea was felt to have huge potential: A man who can’t control his attraction for women mistakenly believes that a pair of iron underpants would be a good solution. The adapted screenplay is based on that basic idea.


Past juries have noted that stories submitted by very young participants often contain wonderfully creative ideas that have strong potential to be turned into useful films. By considering young children’s scenarios from this perspective, they are able to compete quite effectively with much older participants.

In 2005, the Senegalese jury, and then the international jury, enthusiastically determined that the following text should be among that year’s contest winners. This is the entire text submitted by Salimata Sy, age 11:

“Aïcha is a secretary who is looking for a husband. She gives her criteria and makes a poster. Poster :

I’m looking for a husband:

- a man between 30 and 45 years old

- a man who accepts to get tested for HIV
Call me at the number …..

END”
This text was adapted and transformed into the film Looking for a Brave Man, directed by Kidi Bebey.
3) Through the adaptation process, a winning scenario can be shortened and simplified. Some young people submit stories that could serve as the basis for full-length films; others address a multitude of different topics in one story. It is possible that a 10-page text might contain just one paragraph, or one brilliant idea, that jurors feel should be turned into a film. The new Scenarios from Africa films will all be under 10 minutes in duration, and each will focus on just a few key messages. 
4) Please bear in mind that animation (cartoons, filmed puppetry…) is always an option for Scenarios film production. 
As you read and debate young people’s scenarios, please remember to ask yourself: Does this scenario, or specific elements of it, have the potential to be made into a highly useful film?

Factors that should not influence your choice of winners
Your jury should choose as winners those scenarios deemed most likely to serve as the basis of useful films for the African stop-AIDS community. 

The following factors should not be applied as selection criteria:

1)  Grammar and spelling. If you can understand what the young person is trying to say, then it’s OK. Members of the international jury will note that some of the texts have been transcribed exactly as they were written by the authors, complete with errors in grammar and spelling. Please be patient with these texts and take extra time to try to understand what the young author was expressing.
2)  Presentation. Cleanly typed texts, nicely drawn pictures, etc. --  all of that doesn’t matter at all. It’s the content that matters.

3)  Effort. In the case of some contributions, you might feel inclined to say: “Oh, but the young person who made this scenario clearly put in a huge amount of effort. It’s not a great scenario, but she tried so hard! We’ve got to honor her effort and declare her a winner.” 


The goal of the selection process is not to reward effort, but rather to reward quality as determined by usefulness. The jury must select scenarios that will make useful films for the stop-AIDS community. 

4) Text not relevant to stated topic on list of suggestions. The official contest leaflet contains a list of eight topics pertaining to HIV/AIDS. Participants may choose from those eight topics, or write about any other HIV-related topic they wish.


Jurors sometimes find that participants claim that their text is about one of the eight suggested topics, but that that is in fact not that case. This is no reason to disqualify or even penalize the participants. If the text pertains to HIV/AIDS, then it should be graded normally.
Factors that reduce one’s chances to win
1) Plagiarism. In the past, Scenarios jurors have come across texts that were obviously copied from existing material. Such texts must be disqualified.

2) Disrespectful, offensive content. A text which is overtly disrespectful of a certain individual or group (women, followers of a given religion, members of a given ethnic group, people living with HIV/AIDS…) must be disqualified, even if otherwise the text has superb qualities.

3) Content uniquely specific to a highly restricted zone or group. Scenarios films are broadcast on over 100 television stations across the continent and on a rapidly growing number of websites, and they are used at community level in every country of sub-Saharan Africa. It would not be a wise investment for the Scenarios from Africa team to produce a film that focuses on a situation or practice specific to one group or small geographic zone.

4) Excessive similarity to an existing Scenarios film. The Scenarios from Africa films will be donated to the same broadcasters and to the same community-based individuals and organizations (over 97,000 of them) that have received the existing Scenarios films. The Scenarios from Africa collection must complement the existing collections; redundancies will be avoided. Therefore, a text whose content strongly resembles an existing film will not be turned into a new Scenarios from Africa film.

For example, if a given text written in 2007/8 is a story about the embarrassment one might have when buying condoms, the jury should recall that the Scenarios from the Sahel film The Shop (written by Olga Kiswendsida Ouédraogo of Burkina Faso) covers that topic in fine fashion. That 2007/8 text would surely not be turned into a film. Therefore, it should not be selected as a winner.

Please make sure that you are familiar with all 33 of the Scenarios from Africa films before you start to read and mark the 2008 finalist texts.
Many thanks and best of luck to the jurors!
Appendix C

PRE-TESTING SCENARIOS FROM AFRICA SHOOT SCRIPTS

MODEL QUESTIONNAIRE FOR FOCUS GROUPS

PART ONE:   ATTRACTIVENESS/APPEAL

*What did you like about the film?

*What did you not like in the film, such as the characters, the things they say, or the story?
*In what specific ways should the film be changed?

PART TWO: ACCEPTANCE OF MESSAGES OR OTHER CONTENT

*What parts of the film might offend somebody watching it on screen? 

*Who might be offended?

*Which words or expressions might be offensive? How can we change them so they will not be offensive?

*If you had the opportunity to change any character or words to make them more acceptable, what would you change, and how?

*Why would you make that change?

PART THREE:  IDENTIFICATION

*Can you identify with the people and actions in the film? Why or why not?

*Do you think that people from certain ethnic groups or from certain regions will not be able to identify with the film? Which people?

*Does the film apply to you personally?

*Does the film address issues that are important to you?

*Can you identify positive role models in the film? Who?

*Are there characters in the film whom you consider to be negative role models? Who? Why are they negative role models?

PART FOUR: COMPREHENSION / CLARITY OF MESSAGES

*What were the main messages or ideas of the film?

*Are there words or ideas that you don't understand? Which ones?

*What isn't clear in the film? Why?

Not essential: *What new things did you learn from the film?
PART FIVE:  INDUCEMENT TO ACTION

*Does the film ask or motivate you to do something? 

*If so: Precisely what is the film asking or motivating you to do?

PART SIX: SPECIFIC IDEAS FOR IMPROVEMENT
*If you were the director of this film, what would you change to make it better? Why?
Appendix D
THE 12 SCENARIOS FROM AFRICA FILMS 

INCLUDED IN THIS STUDY

Advice from an Aunt (DVD 1), directed by Idrissa Ouédraogo, Burkina Faso; based on an original idea by Aram Dièye, aged 16, Senegal. (2’26”).  Summary: An aunt gives her teenage niece some good-natured advice from the heart about men and their predatory instincts… 

For Aïcha (DVD 1), directed by Cheick Oumar Sissoko; based on an original idea by Dieudonné Ouédraogo, aged 16, Burkina Faso. (4’12”). Summary: On a business trip, Moctar gets very drunk and heads for his hotel room with Coumba, a sex worker. His friend Timothy puts a condom in Moctar’s jacket pocket so he can protect himself and his wife. The next morning, at breakfast, Timothy discovers the condom, still unopened, in Moctar’s pocket. Moctar has forgotten everything that happened the night before… 
The Champions (DVD 2), directed by Fanta Régina Nacro, Burkina Faso; based on original ideas by Abdoul-Razakh Cissé, aged 22, Burkina Faso, and Facely Jefami Millimono, aged 19, Guinea. (14’57”). Summary: Two car mechanics, owners of their own garages, challenge one another to a game-show duel: whose staff can do a better job of mastering the facts of HIV/AIDS? The hilarious final comes down to penalty-shot questions on the tricky topic of sexually transmitted infections. And the winner is….

Iron Will (DVD 1), directed by Fanta Régina Nacro, Burkina Faso; based on an original idea by Malick Diop Yade, aged 18, Senegal. (5’09”). Summary: Moussah is a young man who has a hard time controlling himself around girls. His male friends tell him about the prevention strategy they’ve chosen as an alternative to condoms. But poor Moussah doesn’t realize that the expression they are using – “iron underpants” – is not be taken literally!
No Time to Drop Your Guard (DVD 3), co-directed by Hamet Fall Diagne and Olga Kiswendsida Ouédraogo; written by Hamet Fall Diagne. (9’17”). Summary: Abu, the dashing star of talk radio, can’t believe his ears when a young caller says that protecting herself from HIV is no longer important, because AIDS medicines are now available. In dramatic fashion, Abu drives home the point that this is no time to drop one’s guard.

No Time to Drop Your Guard (DVD 3), co-directed by Hamet Fall Diagne and Olga Kiswendsida Ouédraogo; written by Hamet Fall Diagne. (9’17”). Summary: Abu, the dashing star of talk radio, can’t believe his ears when a young caller says that protecting herself from HIV is no longer important, because AIDS medicines are now available. In dramatic fashion, Abu drives home the point that this is no time to drop one’s guard.

A Ring on her Finger (DVD 1), directed by Fanta Régina Nacro; based on an original idea by El Hadji Malick Seck, aged 20, Senegal. (4’12”). Summary: Aliu has bought is girlfriend Nancy a new dress, which she eagerly tries on. He hopes that Nancy will reward his generosity … in bed. But Aliu hasn’t reckoned with Nancy’s reaction, or her resolve to stick to her chosen prevention strategy…
Sexually Transmitted Marks (DVD 2), directed by Abderrahmane Sissako; based on original ideas by Kossi Yesunyo Gossou, aged 18, Togo, and Régis Nkouma, aged 20, Republic of Congo. (6’54”). Summary: After school one day, in two neighbouring classrooms, parallel stories are unfolding. How far will teachers and students go in their efforts to “adjust” marks through seduction? Will they succeed?

The Shop (DVD 1), directed by Idrissa Ouédraogo; based on an original idea by Olga Kiswendsida Ouédraogo, aged 20, Burkina Faso. (2’21”). Summary: Adama wants to make love to Kady. She insists on a condom and sends him to the shop. But he hadn’t realized how embarrassed he would feel buying condoms in front of other people…
Under Pressure (DVD 2), co-directed by Olga Kiswendsida Ouédraogo, Burkina Faso, and Hamet Fall Diagne, Senegal; based on an original idea by Oby Akaneme, aged 23, Nigeria. (5’58”). Summary: Amaka is ridiculed by a group of girls at her school because she doesn’t have a mobile phone yet. How will she react when the smooth-talking, forty-something Nico offers his “help” in the matter? 

The Voice of Reason (DVD 1), directed by Fanta Régina Nacro; based on an original idea by Haby Fall, aged 20, Senegal. (4’50”). Summary: When wealthy Babacar asks Aruna for his daughter’s hand in marriage, Aruna is delighted. But later, alone with his conscience, Aruna remembers some worrying things about Babacar: his many mistresses, the fact that he doesn’t take AIDS seriously… Can Aruna’s concern for his daughter’s welfare hold out against the attraction of the material things that Babacar offers?

The Warrior (DVD 1), directed by Idrissa Ouédraogo; based on an original idea by Ami Badiane, aged 14, Senegal. (2’39”). Summary: A young warrior hears that AIDS is devastating his beloved country. Believing that AIDS is a human enemy, the warrior sets off to fight “him”. He encounters a beautiful woman who informs him about the epidemic … and demonstrates a truly effective way of fighting it!

Appendix E

Film study questionnaire

JAB and the entire SCENARIOS FROM AFRICA

team thank you for taking part in this study

Sex:   ( Female
   ( Male


Age : _________ years

Film Under Pressure (the film about the girl who doesn’t have a cell phone)

I saw this film during the session two weeks ago: ( Yes  ( No
I had already seen the film before that session: 
( Yes   ( No     If “Yes”: I had already seen the film _____ times. 
The main message of this film (for the public in general): _____________________________________________________________________________________
_____________________________________________________________________________________
_____________________________________________________________________________________
The way in which this film relates to me personally, to my life or entourage: _______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________ 
The questionnaire continues using an identical format for the following films:

The Champions (the film with the mechanics who have a competition)

Sexually Transmitted Marks (the film about trading sex for grades)

No Time to Drop Your Guard (the film with the HIV+ radio host)
A Ring on Her Finger (the film where a guy gives a dress and other gifts to his girlfriend)
Looking for a Brave Man (the film where Serge Bayala [a famous, popular actor in Burkina Faso] appears at the end)
Iron Will (the film with the iron underpants)
� See tables on pp. 24 and 26.


� Please see p. 37.


� Please see p. 37.


� Please refer to p. 35.


� The six films ranked 7th to last, according to the participants’ average grades, all feature main characters whose behavior was sharply criticized by the participants. The opposite was true of the films ranked 1st to 6th. Please see p. 22.


� This was one of the main reasons The Champions was given top marks and the most favorable commentary in this study. Please see p. 28.


� Please see especially the commentary on Iron Will (p. 35) and The Warrior (p. 37). 


� See, for example, the large differences in average male and female grades on male-critical films such as A Ring on Her Finger or Advice from an Aunt, p. 22.


� Please refer to p. 22.


� Please refer to p. 22.


� Please refer to p. 24.


� Please refer to p. 40. 


� Please refer to pp. 35 and 37.


� Please refer to pp. 44-5.


� This idea of international, vindictive spreading of HIV by PLWHA also appeared with alarming frequency in texts submitted by young people across the continent in the 2008 Scenarios from Africa contest. Please refer to page 26 of the 2008 Scenarios from Africa Juror Observations and Recommendations, available at www.globaldialogues.org/selection


� Participants in the 2008 Scenarios contest were also not clear on this matter. Please see pp. 12/13 of the 2008 Scenarios from Africa Juror Observations and Recommendations, available at www.globaldialogues.org/selection


� For a more detailed discussion of the benefits of the contest phase for the participants, please refer to the 2005 and 2008 Scenarios from Africa contest reports, available in the “contest” section at www.globaldialogues.org


� For the complete 2005 and 2008 Observations and Recommendations, please visit the “selection” page at www.globaldialogues.org


� 2008 external evaluation reports can be found on the “contest” page at � HYPERLINK "http://www.globaldialogues.org" ��www.globaldialogues.org�. Please refer especially to Appendix 11 of the 2008 Final Report, pp. 14-23 and 28-30.


� Please refer to the Scenarios from Africa Audio-Visual Report available on the “distribution” page at www.globaldialogues.org


� The survey specifically focused on films designed for prevention activities, as opposed to those dealing primarily with the support and care of people living with HIV, living positively with the virus, etc.


� The film screenings took place at the end of a school day. Some participants arrived slightly late and missed a film or two; others had to leave slightly early.


� Scenarios from Africa films have been screened on four TV stations available in Ouagadougou with a standard antenna. The low percentage of participants who had already seen the films is probably a reflection of the relative poverty of the Kilwin neighborhood. In the course of the analysis of the data generated by this study, it emerged that previous exposure to the films had little or no impact on the responses provided by the participants. 
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